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Please note that there two major errors in 

Komotion Sound Magazine #9. 

Mumia Abu-Jamal is misspelled in the title of page 2. 

Claude Palmer’s poem was inadverently cut off. 

The full text of the poem follows below: 


and/end 

I am standing in blank space 
silent 
late in this life 
empty 

“God have mercy on my soul forever” 

I run through my DNA 
in a poem 

I unfold 

I draw a cartoon 
I am nowhere to be found. 

In the five Sufi stages, 

in memorizing notes of a Hindu prayer; 

in regarding Arabic song as holy 

the atmosphere is crowded 

I am walking sky clad 

playing all my roles 

unbelieving 

praying 

& my prayer 

is a small prayer 

to a great being 
who makes me cry 
to feel the dawn 
in the veins of a leaf, the water 
that moves 

the river, 

the beats of the heart, 
whether it loves 
or sleeps 


— Claude Palmer 1995 
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About this Is5ue 

From the bowels of Silicone Valley 
to the Sea of Galilee with a stop in 
Tijuana in between, Komotion's 
inveterate reporters go where many 
have gone before and missed the 
point! We may not find the Truth, 
we may not even seek it, but what 
we do find bears no resemblence 
to anything the manufacturers of 
consent would have us believe. 
Indeed, whether investigating vir- 
tual sex or reporting on children's 
art projects, we unabashedly seek 
to manufacture dissent, inspire 
critical thinking and enjoy our- 
selves immensely in the process. 

If there is a Greater Good, we 
haven't seen it yet. What we have 
seen is: a) to control the future one 
must control the past, and b) 
"thems that got are thems that 
get." Finding ourselves among 
those who refuse to forget and 
certainly have not got we are happy 
to be helping to connect many 
like us who share our concerns. 
We offer the insights and reflec- 
tions of people informed by their 
own research and experience who 
have graciously contributed them 
to this publication. We welcome 
your comments, criticisms and 
submissions. 

And we will not forget to thank a 
number of individuals without 
whom this magazine would not 
now be in your hands: Jeff Mann 
for racing amongst myriad projects 
in the disorienting world of re- 
corded music to bring the enclosed 
CD together, Sally Allemang for 
maintaining a photographic record 
of events at the space and, of 
course, our beloved Freddie Baer. 
Thanks to you all!! 
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Mumbia Abu-|amal 


tions on the part of work- 
ers and intelligentsia alike 
occurred in Italy, France 
and numerous other coun- 
tries, formal protests were 
made by heads of state and 
delegates to the UN. The 
country of South Africa it- 
self denounced his pro- 
posed fate as inhumane 
and a product of institu- 
tionalized racism. 



Mumia Abu-Jamal, as he himself would tell you, is 
neither the only person to be sentenced to death, nor 
the only victim of racism and/or the cruel and inhu- 
mane conditions of America's penal system. Nor -is he 
the only person in this country whose political actions 
directly or indirectly led to his incarceration. (Leonard 

Peltier, Geronimo Pratt, 
Elizam Escobar along with 
hundreds of others come 
to mind. And this in a 
country that says it has 
no "political prisoners"!) 


As we go to press, we have received the heartening 
news that his execution has been delayed and that 
the case is to be reviewed. A clear victory, though by 
no means an end to the battle. We at Komotion feel 
it is precisely such an outpouring of protest that — 13 
years after the sentencing — prompted such a review 
and not the inner workings of some "just" and "fair" 
system itself. 


Mumia Abu-Jamal: writer, activist, former Black Pan- 
ther, supporter of MOVE, a man sentenced to be 
executed in August of this year. 


Two things were underestimated by those determined 
to commit such legalized murder; 1) the strength and 
uncompromising spirit of 
the man who never ceased 
to fight for his own justice 
and to expose the condi- 
tions and modus operandi 
of the "justice system" it- 
self while in jail. 2) the 
overwhelming — and in 
recent years, unprec- 
edented — support he has 
received not only in this 
country but from the inter- 
national community as a 
whole. Massive demonstra- 


Mumia Abu-Jamal has be- 
come a symbol of both 
the victim of the powers 
that be and one who defi- 
antly resists such 
victimhood. For that rea- 
son alone, he should be 
supported. Mumia Abu- 
Jamal is also a flesh and 
blood individual who has not only contributed to the 
struggle for emancipation (and has more to give) but 
was clearly and concertedly the target of a corrupt and 
racist judicial system. For that reason, as well, he should 
be supported. 


We at Komotion wholeheartedly support the demands: 


But this case both con- 
centrates such atrocities 
and brings light to them. 
It penetrates the veil of 
corporate america's care- 
fully cultivated myth of 
liberty and justice for all 
while challenging the 
image that they face no 
meaningful opposition. 


Stop the Execution! 
Free Mumia Abu-Jamal! 
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Cumbia with electric guitar, rap with a polka chorus, 
corrido with rock and roll intensity and raw punk 
vocals; skankin' rancheros and mariachi with electric 

guitar a la Hendrix Really, there's no way to 

describe Mexico's new wave of Rock en Espanol. Its 
eclecticism certainly draws in large part from Anglo- 
American rock but it is, nevertheless, Latin to the core. 

Rock has existed in the Latin American underground 
since the 1950s but most popular was that which was 
produced and recorded in the imperial tongue by 
North American and British rockers. There have been 
notable exceptions, like Alejandro Lora, the Mexican 
rocker with a gravelly voice who almost single- 
handedly kept rock alive in Mexico with his streetwise 
songs that he performed in bars and concert halls 
throughout his country for nearly thirty years. But the 
political climate in Mexico wasn't conducive to the 
genre of music associated with sex, drugs and social 
revolution. At best political dissent was expressed 
metaphorically in more or less traditional forms and 
mellow folkloric songs as it was through out the rest 
of Latin America in the Nuevo Canto (New Song) 
movement. Yet even the Nuevo Canto and its Cuban 
variant, Nueva Trova (New Troubadour) movement 
(which includes such great musicians as Silvio 
Rodriguez and Pablo Milanes), there were signs of rock 
and roll's influence. The electric guitar riffs in Victor 
Jara's beautiful classic, El derecho de vivir ("The Right to 
Live") and elsewhere indicated that the New Song 
movement would eventually give birth to a more 
vibrant musical form in Latin America in much the 
same way that foik in the U.S.A. eventualiy gave way 
to rock and roll. 

It would be impossible to explore all the numerous 
currents of the rock en espanol movement through out 


the Americas and the Spanish-speaking world so we'll 
be forced to confine ourselves to the Mexican scene. 
This angle is fitting since Mexico has recently become 
a focal point of the rock en espanol movement, produc- 
ing a number of stunningly original groups in the past 
few years. We'll focus on two exceptional examples of 
the rock renaissance in Mexico and then profile a 
number of other groups on the cutting edge of Mexi- 
can rock. 

Due to its proximity to the United States, Mexico has 
always had a peculiarly strong bond with North 
American culture. Despite a natural and healthy na- 
tional resentment toward North American imperial 
aspirations, Mexicans have traditionally moved eas- 
ily in and out of the United States, bringing back to 
their homeland not only consumer goods but also 
cultural tastes transformed by the Anglo melting pot. 
For a number of years, as a resuit of government policy 
within Mexico, all countercultural activity was not 
only discouraged but also frequently violently and 
mercilessly repressed. As the Mexican government 
and society began to open up in the late 1980s a band 
in Mexico City put out their first album and Maldita 
Vecindad, as they called themselves, became the 
symbol for Mexico's first real generation of rockers. 

Maldita Vecindad y los hijos del quinto patio (Damned 
Neighborhood and the Sons of the Fifth Patio) com- 
bines punk, ska, jazz and traditional Mexican musical 
forms for a potent blend of rock. Their first record 
quickly defined what is known in Mexico as "urban 
rock" and their song Mojado ("Wetback") was their 
tribute to the exploited Mexican worker. That hit 
single struck a deep chord among the youth of Mexico, 
many of whom had suffered, or known someone who 
had suffered, at the hands of the Migra (Immigration). 
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Maldita's song, Un Poco de sangre ("A Little Blood") was 
dedicated, in one concert, to the students murdered 
by the Mexican government in Mexico City in 1968. 
"A little red blood on a big new car, a little red blood 
on a new white car" is all that speaks of the tragedy, 
in this song representing the thousands of children 
who wash windshields for a few cents throughout 
Mexico City and their dreams that can never be 
attained. It ends in a rap about Junior, the protagonist 
who is daydreaming of having his own car one day: 

"There in the street shining like the sun in his new car, 
how proudly he moves. He takes a comer at a high 
speed. Everyone watches him pass by. He washes 
windshield wipers, crosses without looking. A child 
can't escape a car, only a cry is heard, a blow and 
nothing more. Too much blood in this city." 

The characters that one meets in songs by Maldita (the 
entire group is credited for the writing and composi- 
tion of the songs) are all from the underclass and the 
depiction is not only sympathetic but intimate. In 
"The Great Circus" (title of their most recent album) 
which is Mexico City, we meet, for example, Solin, a 
farm worker and "seller of love" who takes up fortune- 
telling. Mario is the vagabond from the neighborhood 
in Pata de Perro (Literally "Dog's Paw" but meaning, 
roughly, "hoofing it") who, according to rumor, dur- 
ing his worldwide voyage, had "been in New York, 
danced in Japan, fell in love in Brazil, played drums in 
Haiti, gotten to know Mandela, and gotten drunk in 
the USSR." Of course, "No one knows if it's true. Your 
friends only know that you were a good guy." 

There is more in Maldita than just character sketches, 
although this, like a great novel, would suffice to draw 
attention to their work. The ambiance created in their 
song, Kumbala is magical and full of the sweet sadness or 
sad sweetness which is at the core of the Mexican soul: 

"Light, red is the light. Neon light that advertises the 
place: Kumbala Dance Bar and inside the night is 
music and passion. Sun, you don't understand what 
happens here. This is the night and the things of love 
are the night's. The heart always gives itself away in 
half-light. Sea, all the attnosphere smells of the sea. 
Intense heat, sweat on the skin and on the floor a 
couple fall in love. A laugh, a caress and on the floor 
a couple fall in love. A delicious and lovely danzon 
and the heart in half-light and in the Kumbala it's all 
music and passion. " 


Maldita is undoubtedly one of Mexico's most popular 
bands today, and rightly so. Not only are their songs 
powerfully original, wrought of the material of street 
life and the genius of the band, but they also speak to 
the central issues of life in Mexico. Supermercado ("Su- 
permarket"), a song issued on their first, untitled, al- 
bum in 1989, is a surreal trip through a supermarket 
which speaks of the prices rising higher and higher each 
time. The song, speaking metaphorically of the Mexi- 
can economy, ends with an explosive shattering and 
today, in the light of current financial difficulties at the 
national level, this song has more meaning than ever. 

Tijuana No is the most politically oriented of all Mexico's 
current rock bands. Their name is a protest against the 
flight of Mexicans from Mexico, Tijuana (the band's 
home-base) being the largest crossover point into the 
U.S. Their first compact disc, "No", issued prior to the 
uprising in Chiapas, was dedicated to the "warriors 
conceived by the musical underworlds" who would 
"convoke dance rituals to liberate combative energies 
in an unending slam. . . ." There's nothing missing 
here: Reggae, salsa, ska, hardcore rock songs about 
children beggars in the streets {Ninos de la calle, "Chil- 
dren of the Streets"), "Killer Cowboys", a very nontra- 
ditional country western (almost) instrumental with 
gringo cowboys calling for massacres of indigenous 
people throughout the piece; a song dedicated to the 
struggle in South Africa called "Soweto"; a song against 
the U.S. Immigration's mistreatment of Mexican work- 
ers {La migra), Ali Baba (and his 40 thousand thieves), 
a song which refers to the PRl (Institutional Revolu- 
tionary Party) dictatorship and then Tijuana No's most 
famous hit Pobre de ti ("Poor You"). 

It would be hard to imagine topping "No" but Tijuana 
No did it with Transgresores de la ley ("Lawbreakers"), a 
cd released last year which features a multitude of 
Zapatista images on its cover and eleven powerful cuts 
on the disc. The title cut (which turns the government's 
twisting of language back on itself) starts out with the 
consignas or cries of the Mexican Revolution (also the 
aims of the EZLN's, Zapatista National Liberation 
Army's, struggle, as stated in its first manifesto): "Shel- 
ter, land, bread, education, health, freedom, democ- 
racy, independence and peace". This piece is reminis- 
cent of the best of Mancotal, the Nicaraguan group 
that developed politicized salsa/rock fusion in the 
Sandinista years. Yet here, with Tijuana No, the fusion 
has a punk edge to it; an anger vibrates in the songs: 
"The jaguar skin that adorned the earth is today the 
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noble armor of my people, like a ferocious warrior 
defending the land, Zapata lives and continues fight- 
ing, only a handful of men ready to die, to continue 
the revolution. ..." The song ends with a quote from 
a Zapatista after having gone through a symphony of 
differenf movements. Bailo Bertha is a song against 
Mickey Mouse ("Mickey Rat") and "Conscience Call" 
is a song in English that questions the foundations of 
western "civilization" and ends with the warning that 
the "Inquisition is gonna cut your balls." "Kamikaze 
Sheep" is a rap song a la Beastie Boys, referring to the 
Mexican Federal Army or the public, so well disposed 
to carry out the orders of the President {la gran cabron, 
"the big SOB"). "The president arrives, the big thief 
arrives . . . corruption arrives and prices of bus fares, 
cigarettes and food all rise." There is a beautiful cover 
of Clash's romantic piece, "Spanish Bombs" sung by 
Cecilia, the keyboardist who appeared for an Easter 
concert in Berkeley wearing a Subcomandante Marcos 
t-shirt. Finally, the last song on the compact. Gringo 
Ku Klux Klanes is a hardcore-punk development of the 
"Killer Cowboys" theme from the first album: 

"Satan is my god, the devil is my benefactor, I 
sacrifice people in the dark caves of Southern Califor- 
nia or the in the mountain woods. 1 hate blacks, 
yellows or browns. White supremacy. I have a red 
neck. I'm racist, I'm very bad. I never go to Mexico. 
They're all strange there. They're friendly . . . and 
this scares me . . . and this scares me because we're 
gringo Ku Klux Klanners . ..." 

One of the more powerful and popular groups of this 
new generation of rock in Mexico is Caifanes. Com- 
posed of five members, its songwriter and vocalist, 
Saul Hernandez is a truly one of the most inspired and 
poetic voices of the Latin rock scene. Caifanes has 
taken the political into the personal with a spiritual 
iconoclasm. In the song, almost a prayer, called Antes 
de que nos olviden ("Before We're Forgotten"), the 
thrust is not only against traditional religion, but also 
against all forms of authority that would violate or 
obstruct human love: 

". . .Before we're forgotten /we'll evaporate in 
magueyes/and rise to heaven/and fall in the rain/ 
Before we're forgotten/we'll break cages/and cry out 
our escape/The soul mustn't be Condemned/Although 
you'll forget me/I'll place you on an altar of candles/ 
and on each one I'll put your name/And I will guard 
your soul/Amen." 



Cafe Tacuba 


This mystical orientation is the great strength of Caifanes 
because this is at the core of their romantic power: 

"Before death let me/love you in life/until the sky falls 
on us/before death let/love you in life/until the sun 
escapes with the moon." 

On an early album, in a more political piece entitled 
AquI no pasa nada (Nothing Happens Here), the poet 
says that "this earth belongs to the blind/and the one- 
eyed is in heaven/to watch everything/so that nothing 
happens here./We're submissive and obedient/with a 
desire to shout/with a desire to kill/but long ago they 
taught us to lie. . . ."Here Hernandez refers to the well- 
known Mexican adage that "A one-eyed person is king 
in the land of the blind" to describe a culture that 
refuses to see, the "submissive and obedient" people of 
his country that had suffered six decades of dictator- 
ship in silence as if nothing were happening. 

Caifanes primarily confines itself to the aesthetic 
realm, only obliquely and peripherally engaged in the 
political struggle. From their early work, which was 
somewhat derivative of groups like Cure and other 
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Anglo new wave "Art" bands, they have matured and 
come into their own. Yet their music has also moved 
further from the objective reality of their country. The 
current political turmoil in their country isn't even 
referred to in their newest release, El nervio del volcdn 
(The Nerve of the Volcano) where Saul goes inward 
more deeply than ever before. In the album's hit 
single, Afiiera ("Outside") the chorus indicates this 
tendency: "Outside, outside you don't exist, only 
inside/Outside the wind will surely tear you apart/ 
Outside no one is anything, only inside." More dis- 
turbing still are rumors of a Cfli/anes/Televisa deal 
(Televisa is Mexico's largest, and effectively, state con- 
trolled, media monolith), especially given that the 
Caifanes sound is eminently commodifiable. 

Cafe Tacuba has in common with Caifanes the metro- 
politan ambiance of Mexico City, but their reaction to 
it is quite different. The band is frequently classed in 
the sub-genre of "alternative rock" and their peculiar 
fusion includes an array of traditional and nontradi- 
tional instruments like the j arana, melodion, tololoche 
as well as flutes, violins and various other instruments 
allowing the band to experiment and explore its 
diverse interests, weaving together different cultures, 
musical styles and traditions in the process. The singer, 
Cosme, has bright orange hair which is cut so as to give 
him the appearance of having diabolic horns. His 
performance is devilishly entertaining as he dances 
around the stage in his performance, dressed in a skirt 
and drinking tequila from a liter bottle. The music is 
tight, entertaining, original and powerful but the 
lyrics aren't exceptional, mostly dedicated to punk 
love and punk life with a surreal touch reflecting a 
minor fascination with French culture. Nevertheless, 
Cafe Tacuba’s recent release. Re, is so diverse and 
excellently produced that the lyrics (which aren't 
included on the sleeve of the cassette) are incidental. 

La Lnpita is a hard-rock band with a lot of funk, rap and 
blues in their songs. On their first album. Pa' servir a iid 
(At Your Service) is their song, "Contraband and Be- 
trayal" {Contrabando y traicion) is a rock corrida {corrida 
is a traditional Mexican ballad form) with a heavy bass 
line and energetic guitar and drums, telling of a couple 
of marijuana smugglers, Emilio and Camelia the Texan. 
On arriving with their shipment of marijuana in Hol- 
lywood Emilio pays off Camelia and mentions he's 
leaving for San Francisco to meet up with another 
woman, the "love of his life" at which time Camelia 
shoots him six times and the police arrive to find the 


pistol and nothing more. The other songs on this 
release range from hardcore pieces like Jalando Imecas 
("Pulling Imecas") to a song dedicated to hangovers. 
Their second album, Que bonita es cast todo (How Pretty 
Almost Ever3hhing Is) is somewhat more philosophi- 
cally(?) and lyrically developed. In Rasca hi cerebro 
("Pick Your Brain") television is viewed sardonically as 
a necessity of life ("if you want to commit suicide/just 
turn it off . . .turn on the tele(vision) and breathe the 
air that comes through your channel. . . .). The other 
songs of Qiie Bonita are, for the most part, lyrically 
average and musically interesting but not exceptional. 

Santa Sabina is a band that resides in the outer edges 
of the Mexican rock scene as their music is extremely 
hard to categorize. There's an element of disco (gulp) 
and j azz with a spacey hard-rock foreground driven by 
Rita Guerrero's powerful vocals and lyrics. Existential- 
ism is at the root of the band's dark art, populated by 
vampiric creatures of the night and tormented char- 
acters facing the emptiness of their lives in cheap 
hotel rooms. Yes, there's even a bit of Jean Paul Sartre 
put to music in the band's first album, a song called 
"Wet Lips" ("Existence is a fall. . . .") 

Simbolos (Symbols) is darker still, with songs like Miedo 
("Fear"), Una Cancion para Louis (Vampiro) ("Song for 
Louis, Vampire"), Alas negras (Black Wings), but it's 
fine music and great lyrics, as in the opening lines of 
Vete leve ("Go Lightly"): "You want to shine in the sky/ 
you want to rule/You don't understand. /Have you 
seen the earth/under your feet?/It's only earth. ..." 

Along with the Zapatista revolutionary movement in 
Chiapas, the new wave of music, especially that repre- 
sented by Maldita and Tijuana No, is beginning to 
pound away at the foundations of power in Mexico. 
The effect of art on a culture, while less dramatic than 
armed revolutionary movements, is ultimately more 
profound. Visual artists enable us to see differently, 
poets give verbal expression to as-yet inarticulate aspi- 
rations and music moves us in directions we never 
imagined we could go. In the long run the creative work 
of such artists, and not the military might of armies, 
poses the greatest threat to the corrupt power of gov- 
ernments and therefore represents the greatest possibil- 
ity for definitive social change and regeneration. 

— Clifton Ross 
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Itineraries of Peace: 

The Changing Cartography 
of Middle Eastern Tourism 


In Near East Travel's East Jerusalem office, a satellite 
photograph of the Middle East is framed under glass. 
Recently published by the agency (copyright 1993), it 
is inscribed like a map with the names of countries and 
major cities. Borders are withheld. The Holy Land, as 
the image is labeled, appears as a seamless territory. 

A full page advertisement for Galilee Tours (an Israeli 
company with offices in West Jerusalem, Tiberias 
and Eilat) features a mock road sign in green and 
white. A single arrow, diverging from a central vector 
with Tel Aviv at its base, points the way to Jerusalem, 
Amman, and Petra, another to Tiberias and Dam- 
ascus. These simultaneous urban articulations ig- 
nore international boundaries, clustering cities to- 
gether regardless of regional locale. 

Even as they bear the traces of very different com- 
mercial histories, these maps depict the reconfigured 
Middle East that the peace process has already begun 
to deliver. In some respects this cartography is any- 
thing but new, illustrating a contiguous territory 
that has been known for centuries to travelers who 
were able to traverse borders when diplomacy could 


not. Yet these 1993/94 publications have new signifi- 
cations, marking the beginning of unprecedented 
capital flow between states in the emerging regional 
economy. They intimate the reorganization of na- 
tional narratives and identities to accommodate 
peace's "new condition of neighborliness." As their 
respective places of publication suggestion, tourism is 
pivotal in this realignment, as both product and 
progenitor of regional remapping. 

This paper will interrogate tourism's place in this 
regional theater. Through a close-reading of several 
sites of current Israeli-sponsored tourist development, 
I will suggest ways in which tourist projects contrib- 
ute to a bipartisan, Zionist vision of a Greater Jerusa- 
lem. In the broadest terms, I am arguing that tourism 
is fundamentally implicated in social and political 
practices. My focus on Middle Eastern tourism as a 
modality of regional reconfiguration, intervenes to 
disarticulate the macro-analyses often employed in 
studies of inter and intra State economic and diplo- 
matic realignment. By focusing on a domain tradi- 
tionally deemed apolitical, I hope to push at the 
boundaries of the notion of the political itself. 
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Tourism and the "Peace Dividend" 

Tourism has a long history in the Middle East. Schol- 
ars suggest that this region has been the most traveled 
territory outside Europe, a trend which increased 
dramatically in the mid-nineteenth century with the 
development of steam navigation and the construc- 
tion of the Suez Canal. 

International travel companies began operating in 
the Middle East in 1860, offering groups and indi- 
viduals an excursion into the "enchanted Orient." 
The vast majority of these visitors were religious 
pilgrims with an interest in The Holy Land and its 
Christian sites. 

In Israel today, tourism is a serious business. Despite 
the Intifada and periods of regional unrest, the mar- 
ket has grown steadily in the last ten years. Govern- 
ment reports suggests that income from the tourist- 
market represents over a third of Israel's revenue from 
service exports. 

The "peace-dividend" promises a lucrative tourist 
market that the entire region is clamoring to exploit. 
Joint Israeli-Jordanian development of the Dead Sea 
region is underway at a cost of some one billion 
dollars. Capital from Hong Kong, Singapore, Thai- 
land and the Gulf has fueled multi-million dollar 
tourist projects in the Jordan Valley. And following 
Amman's lead, the Damascus tourist market prepares 
for the impending onslaught of Israeli tourists. Beirut 
will follow. 

As the strongest power in the Middle East, economi- 
cally and militarily, Israel is at the center of the 
emerging regional economy. As borders open and 
regional security increases, the government predicts 
a two-fold rise in foreign visitors in the next two years 
alone. Plans are underway to convert Tel Aviv's Ben 
Gurion airport into a major stopover for interna- 
tional flights between Europe and Asia. The Tourist 
Ministry has begun wooing Muslim tourists to Israel 
from Asia and the Gulf. In August, Israeli President 
Ezer Weizmann pronounced 1996 the "year of peace 
tourism." 

As prospects for the Israeli market rise, Palestinian 
entrepreneurs in the tourist sector contend with the 
inequities of the on-going negotiations and the pau- 
city of current Israeli concessions. Given the obstacles 


to rapid industrialization in the Occupied Territories, 
many Palestinians look to tourism as the hope of the 
West Bank economy. Yet, a November 1994 tourism 
agreement between Israel and the Palestinian au- 
thorities has proven grossly inadequate, leaving Is- 
rael in control in all matters of land zoning and 
construction. Israeli-Jordanian joint ventures threaten 
to obstruct Palestinian market potential even further. 

Tourism, in short, is an active player in the peace 
process and the rapidly shifting political topography 
of the region. To interrogate Israeli tourism policy 
and the tourism it facilitates is to chart Israel's chang- 
ing relationship to the Arab World. To study current 
Israeli sponsored tourist development is to map the 
changing conceptions of Zionist space of which the 
peace process is both product and progenitur. 

What follows is a brief study of such development in 
the Jerusalem area, the city that has been at the center 
of the Palestinian-Israeli conflict. My analysis rests on 
an understanding of space as a political modality, 
shaped by cultural knowledges, cross-cut by power. It 
a realm of interpolation, in which subjects come into 
being, are produced, and disciplined. In the longer 
paper of which this is a part, I suggest that these sites 
are also places of possibility, open to the subversion 
of the very state power for which they are a theater. 
These subversions are radically constrained by the 
history of Israeli discrimination and violence, by the 
ongoing underdevelopment of the Palestinian tour- 
ist sector, by the interests of international capital 
with a stake in a dominant Israeli market. Yet even as 
gross power inequities are inscribed onto their very 
terrain, local tourist spaces are also potential sites of 
radical contestation, of the peace process and the 
effects of regional reconfiguration. 

The Holy City 

On June 19, 1996, "The Life of King David" will debut 
in Jerusalem just outside the Old City walls. This 
musical extravaganza, with talents from Broadway 
and Hollywood (so the brochures boast), is only one 
of the events planned to commemorate the 3,000th 
anniversary of the Holy City. Highlights include 
"Jerusalem Sound and Light" and an open-air produc- 
tion of Verdi's "Nabucco," dramatizing the destruc- 
tion of the First Temple. The fifteen month celebra- 
tion commemorates a selective history of the capital, 
with origins marked at the first Jewish conquest. 
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Like Jerusalem 3000, whose his- 
torical revisionism is indelibly in- 
scribed by contemporary politics, 
current Israeli sponsored tourist 
projects are staking out national 
claims. I want to suggest that these 
initiatives participate in the con- 
solidation of Israeli control over 
the so-called Greater Jerusalem 
area, a territorial unit that extends 
far beyond the city's municipal 
borders, from Bethlehem to 
Ramallah, from Jericho to Giva'at 
Ze'ev. Efforts to build an Israeli- 
controlled Greater Jerusalem, in 
gross violation of the terms of the 
Oslo accords, seek to remove the 
Palestinian city and its environs 
from the blueprint of a future Pal- 
estinian state. 

By all accounts, Jerusalem will be 
at the center of the regional tourist 
market. To meet the expected in- 
flux of foreign visitors, Israeli Tour- 
ist Minister Uzi Baram recently 
approved plans to construct 10,000 
new hotel rooms in the Jerusalem 
area. This frantic rush to build has 
been accompanied by the equaily 
urgent push to aestheticize. In part, 
it is an effort to bury the semiotic 
and material marks of national 
conflict that have hindered tourist 
trade. 




These beautification projects, thus 
named by the Jerusalem Munici- 
pality, are very particularly located. Since the signing 
of the Oslo accords, a disproportionate number have 
been undertaken in the Eastern Palestinian city, or in 
sites that stood on or near the pre-1967 border be- 
tween the Jordanian and Israeli cities. The walls of the 
Old City are now surrounded by the beginnings of 
several new hotel complexes, complete with shop- 
ping malls and amphitheater. Near the heart of the 
Paiestinian commercial center, colorful pay phones 
were recently installed in a piace that once had none. 
Jade green awnings and decorative lights have been 
added to the Christian quarter's souvenir market, 
lauded with large Hebrew signs from the Tourist 


Ministry. And in August of 1994, just outside the Old 
City's Muslim quarter, palm trees went up opposite 
Damascus gate, courtesy of the municipality and the 
Ministry of Tourism. This East Jerusalem project 
echoes landscaping installed concurrently in the 
Western City on the grounds of a new municipal 
building. I would argue that these parallel designs 
reflect the government vision of a Unified Jerusalem: 
a city united, even in sites of public landscaping, 
under Israeli control. 

These "beautification projects" at the edges of the 
Palestinian city do more than erase the historical 
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division between East and West. They also obscure 
decades of uneven development that the Israeli gov- 
ernment is unwilling to redress. For despite cosmetic 
changes in the city, little is being done to Palestinian 
entry into the expanding tourist market. 


Amidst a frenzy of Israeli-sponsored construction 
throughout the Greater Jerusalem area, East Jerusalem 
entrepreneurs struggle to secure land and zoning per- 
mits for new construction. Even those who support 
the peace process are concerned by the inadequacy of 
Israeli initiatives to build equity into the market. 


But the map of Jerusalem development does not stop at 
the municipal boundaries. With a scarcity of land in 
and around the capital, the Ministry of Tourism is 
encouraging tourist initiatives in neighboring commu- 
nities to accommodate Jerusalem's excess. Along these 
lines, plans are underway to expand Tel Aviv's hotel 
infrastructure, aided by a fast train between cities. 


Private inves- 
tors from the 
settlement of 
Alon, less than 
twenty minutes from Jericho by car, are taking ad- 
vantage of the tourist market in a project aided by the 
Ministry. Genesis Land, do the initiative has been 
named, offers a return to the days of the Bible. 
Visitors to the settlement's tourist center are invited 
to don white robes, like those worn by their hosts, in 
the "style of the Ancient Hebrews." Hike the ancient 
land, the brochure invites, reenact the story of 
Abraham with the help of Alon actors, or visit the on- 
the site museum. No robes required for the jeep 
excursion. 


The settlement of Ma'ale Adumimm, just east of the 
newly expanded municipal borders, is a more impor- 
tant locus of government interest. Thanks to three 
major archaeological sites in the environs, the possi- 
bilities for profitable tourist expansion are numer- 
ous, Since January, 1993, the settlement has been 
working with the Ministry of Tourism to plan 4,000 
hotel rooms and a major tourist complex on its lands. 


Vast expanses 
of unpopu- 
lated desert 
seen from the 
highway belie 
a history of 
contentious 
land expro- 
priation, of 
tracts kept in 
reserve for lo- 
cal settle- 
ments, ob- 
structing the 
growth of 
neighboring 
Palestinian 
villages. 


Touring the Occupied Territories 

The West Bank is also being exploited. Proximity 
makes this possible. A mere fifteen minute drive from 
Jerusalem's Old City brings the tourist to the hills of 
the Judean desert. The landscape is deceptive. 


The most recent victim of such expansion was the 
300 member Jahalin Bedouin tribe, forced to leave 
their home of several generations to accommodate 
the settlement's latest additions. 

The Palestinian village of Jabal Mukabar on the 
southern edge of Jerusalem, is the site of an even 
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more vulgar initiative. On September 24, 1993, a 
municipal planning committee approved plans for a 
two-winged hotel on a hill above the village, at 
heights of four and six stories each, 35,000 square 
meters in total. Designed to service the adjacent 
Jewish neighborhood of East Talpiot, the hotel will 
boast a glass-topped, rotating restaurant with views 
of one of East Jerusalem's poorest Palestinian com- 
munities, restricted by law to single-story construc- 
tion. This not to mention tennis courts and a swim- 
ming complex. 

As these West Bank projects suggest, the Israeli gov- 
ernment continues to tighten its hold on the Occu- 
pied Territories through tourist development. This 
despite the on-going peace process which prohibits 
either party from altering the political status of the 
city prior to the final stage of negotiations due to 
begin in 1996. 

Even as West Bank expansion continues as it did prior 
to the onset of the peace process, the discourses of the 
Israeli occupation have changed, adopting a new 
vocabulary of regional reconciliation. Ma'ale Adumim 
now boasts of its proximity to neighboring Arab 
states, once understood as a liability, as a means of 
marketing its real-estate and its tourist facilities: ". . . 
Flanking all roads from Jordan and the Arab Emirates 
in the Persian Gulf to J erusalem and Ashdod, Tel Aviv 
and Haifa, Ma'aleh Adumim rightly calls itself "A 
City on the Edge of Tomorrow." 

This seemingly paradoxical discourse, as the politics 
of occupation and regionalism are articulated simul- 
taneously, is being written onto the space of the city 
itself. As East Jerusalem Palestinian neighborhoods 
witness the frenzied pace of Israeli construction, new 
road signs in the Western city acknowledge Palestin- 
ian population centers in unprecedented ways. These 
signs articulate a new national geography, one which 
concedes the proximity of Bethlehem, Ramallah and 
Jericho to the Israeli metropolis. 

Yet this new Zionist cartography points beyond the 
Occupied Territories. In August of 1994, the national 
bus line installed a new sign in Jerusalem's central bus 
station, advertising an impending route: "Coming 
Soon: Jerusalem to Amman." By inscribing regional 
cooperation onto the city, Israel seeks to obscure its 
continuing expansion, and violent repression, at the 
expense of the Palestinian population. 


Tourism's Threat 

As Israel opens new borders to international visitors, 
it continues to police others: the geographic borders 
of a future Palestinian state with check-points along 
the ever-unfolding limits of Greater Jerusalem; the 
ideological borders of Palestinian nationalism from 
anything hinting of Islamic terror; the imagined 
borders of the Israeli national collective. 

These simultaneous openings and closings must not 
be thought in isolation. A policy of liberalizing bor- 
ders — to foreign bodies, capital, and culture — 
necessitates a simultaneous politics of containment 
to mitigate the threat of foreign incursion. 

For even as the impending peace promises a massive 
influx of capital, so does it carry a threat. "We are 
going to gain in this peace," says Azria Alon, founder 
of Israel's Society for the Protection of Nature. "But 
maybe, at the same time, loose everything: our coun- 
try, our Jewish identity, and, in the end, the opportu- 
nity to live in what we once called the land of Israel. 

. . . They expect millions of tourists from the whole 
world. The foreigners will fill the streets of our cities 
in masses, until it is no longer clear who lives here and 
who is a tourist." The sheer numbers of expected 
foreign bodies gives rise to more than environmental 
concern. Indeed, the profile of the post-peace tourist 
instigates a relatively unprecedented national anxi- 
ety. New visitors are being invited — Muslims, Arabs, 
tourists from Asia and the Middle East — who will 
mingle in Israel's hotels with the familiar European 
and North American travelers. Alon's narrative of the 
tourist mob foregrounds questions of national be- 
longing. Who is the tourist, he asks, and who is not? 
As a nation continually disavowing its Arab character 
— erasing the Arab from its Jewish Mizrachi popu- 
lace, disregarding the Palestinians that hold its citi- 
zenship — the prospect of this new onslaught is a 
particularly frightening one. It calls into question the 
myth of national heterogeneity, tearing at the seams 
of Israel's imagined identity. 

— Rebecca Luna Stein 

Rebecca Lima Stein is a guerrilla theater activist and a 
doctoral student at Stanford in the Program in Modern 
Thought and Literature. 
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HIDDEN IN 

A NAME 


It was a small thing, really. Changing his name. Two 
of the millions of mics fleeing famine in the Emerald 
Isle had married in New York and god only knows if 
their names were the ones they inherited. He was the 
second son of that blighted union and was in trouble 
with the law from the beginning. But later, in adult- 
hood, trying to get his seaman's papers, he'd had to 
cover up the sex crime charges (underage girl) he'd 
been found guilty of and so he'd gone from one mic 
moniker to another. Culhane to Callahan. (Complete 
with a whole story about how his grandfather had 
dropped the O' and his father had dropped the "g" — 
O'Callaghan to Callaghan to Callahan) 

Of course, it's the end of the century now, and another 
wave of Irish are pouring into the USA carrying on the 
tradition of Celtic retreat that began with the rise of 
the Roman Empire. And they're bumping into people 
like me with my name some tarnished, faded coat of 
arms. And there's that funny moment like the one last 
night in my cab when the Irish lass, six months out of 
Dublin, asked me where I's from and what my name 
was. And I say, San Fran and Callahan and it's as if I'm 
her future and she's my past, but it's all bullshit 
anyway because I'm in my hometown and she's an 
immigrant. I hang out with my crowd. She hangs out 
with Irish immigrants. I'm American. She's Irish. And 
I know she's thinking she doesn't want to hear an- 
other American with an Irish last name say they're 
Irish 'cause they're not and she's heard enough stupid 
come-ons about how pretty her accent is followed by 
the patronizing tone that one reserves for country 
bumpkins lost in the big city when she's read Joyce 
and Yeats and Dublin is a big city and besides there's 
television everywhere, hadn't you heard! (She likes SF 
but misses home a bit. Has to work and find her own 
way, though. This just seemed like the best bet.) 

What I've noticed in these exchanges, and there've 
been many because there are a lot of Irish come to 
America recently, are the dancing shadows of assump- 
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tion; challenged, confirmed, extended. Interpenetrat- 
ing layers of history carried in an accent, a name, a 
chance encounter in a taxi riding home from work or 
out to play. I don't know her, she doesn't know me. 
She doesn't know that there's not a drop of Irish blood 
in my veins! Celtic, yes, but Welsh. And mixed with 
Semitic as in Jew. A hybridization of defeat and assimi- 
lation driven by the pogrom and the press gang into 
mines and factories, slaughterhouses and engine rooms, 
candle-making and tailoring; from Abergavenny to 
Chicago, from Odessa to New York. But I was raised by 
an Irishman (from age five — my natural father died 
when I was three) and I ended up keeping his name. 

From early on I was enveloped in the lore of the Irish 
Republican. My father (I never called him "stepfa- 
ther") claimed that, as a boy, he sat upon James 
Connelly's knee in some tenement in New York. My 
brother was named after that patriot and leader of the 
Easter Rising. My memory is filled with the strains of 
"Kevin Barry" and "The Rising of the Moon" along 
with dozens of other rebel songs from the days of '16 
down to the present. I learned of the long, brutal story 
of the conquest of Ireland by the English. 800 years 
and counting. Of the famine. Of the Church. Of the 
diaspora. Of the drink. (Oh yes, of the drink. Not 
history, sad to say; 'twas daily life for this Callahan.) 

But my father had a strange obsession with my 
Jewishness. He told me he felt guilty for how, as a boy 
in Irish Harlem, he had beaten and harassed the Jewish 
kids in the no man's land between neighborhoods. 
Besides, he said, he was honor bound to my natural 
father (a Jew) to at least expose me to that culture; to 
instill pride or something. The whole thing was bizarre 
because both my fathers were communists (as was my 
mother) and religion was the opiate of the masses. But 
I ended up going to Kinderschule and preparing to be 
Bar Mitzvahed! (It did not escape my impressionable 
young mind, however, when I overheard my father 
say to my mother that it would be helpful to have an 
Irish last name — as opposed to a Jewish one.) 

The plot thickens when I consider my mother's contri- 
bution to the gene pool. My maternal grandfather was 
Welsh and I distinctly recall him listening with great 
pride to Dylan Thomas' reading of Under Milk Wood. 
The Welsh, like so many conquered people, changed 
there names virtually en masse either to Anglicized 
versions of those of their fathers or to ones they simply 
chose from the Bible. Job was the perhaps ironic choice 
of my ancestors. (Welsh isn't even the original name of 


the Welsh people! That's what the Saxons called them. 
Their original name was The Kymry or Cymry. Hence 
Cambria, the original name for the land called Wales.) 

My maternal grandmother was of an English Roman 
Catholic family (another despised minority, if you can 
believe that!). The stories I heard of her youth seemed 
far removed from my experience although 1 had Catho- 
lic friends who were living the same rituals and beliefs. 
Particularly when you filter it through the eyes of 
people who, as early as the 1910s had not only rejected 
organized religion but had adopted socialist and revo- 
lutionist views in their stead. Then what could explain 
the mystery of my Grandparents' living arrangements? 

All my young life I simply accepted, as children will, the 
fact that Grandpa and Grandma didn't live together. At 
Thanksgiving we were all together. At Christmas(!), 
Easter(H) at any family gathering we were together. Only 
much later did I learn that they had separated because 
my mother had married a Jew! My Grandfather, whom 
I dearly loved, was born a Baptist but as a young man 
adhered to socialism. Still, he simply couldn't counte- 
nance the wedding of his daughter to a descendant of 
the killers of Christ! He relented upon the birth of my 
elder sister. His heart melted at the appearance of new 
life, however it might be tainted. But his brothers and 
sisters never forgave my mother, the little girl they had 
loved so much when she was growing up — and I never 
knew any of them at all, though there were mysterious 
references to them at times. 

This took place in San Francisco over the course of the 
last hundred some odd years. In a city that only became 
a city in 1849. Now I'm driving a cab in it and find I'm 
an extremely rare breed: a "native," born and raised. 
They say the most commonly asked question in San 
Francisco is, "Where are you from?" A revolving door of 
immigration and emigration; I know very few people 
with whom I grew up. Almost all the friends of my youth 
left long ago for greener pastures. And I'm taking people 
like this woman behind me every night and I'm realiz- 
ing that what really makes us similar is the fact that 
we're both here to work. We're not tourists visiting this 
beautiful city. She, like my parents and grandparents, 
came here to work — because she couldn't find it back 
where she came from. This, and nothing else is what 
connects me to her — and separates me from so many 
others who are "from" here or elsewhere. 

This is what connects me to the Mexicans and the 
Chinese who come here by the thousands, on boats or 
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on foot, looking for work and find themselves in my 
cab. This is what separates me from the Japanese and 
Arab businessmen, the German or the African stu- 
dent, the tourists of every nationality, includingAmeri- 
can, all of whom are my customers. If a conversation 
of sufficient duration arises between me and someone 
other than a worker they invariably ask me what else 
I do besides drive a cab. Because, and they say this 
explicitly all the time, I sound too articulate to be "just 
a cab driver." But when a person gets into the cab, be 
they immigrant or American, who works in, say, a 
sweatshop, a construction job, or any part of the 
service industry, they never say that. They all have 
their hopes and dreams just as I do and it is not 
automatically assumed that stupidity or lack of educa- 
tion is a requirement for a menial job. Even language 
is not an insurmountable barrier when, for example, 
a Mexican laborer gets in and, through the simplest of 
formal exchange he perceives that I am going to treat 
him like a human being, not a pariah. 

I am reminded, then, that whatever claims are made 
by spokespersons for one group to the exclusion of 
others are, at best, limited arbitrarily to the needs of 
the moment. They have no choice but to deny part of 
history, to stop questioning at that point where in- 
consistencies would undermine the argument being 
advanced. The territory or social space being de- 
manded will be at the expense of someone else in this 
finite world and so the justice of the claim must be 
defended by predating it to a time before the present 
occupant's arrival. This is what nations and religions 
have in common. This is what most of the world's 
wars have been fought over. Always in the name of 
God or My People. Based on my own experience and 
history, it never matters who wins. I still have to drive 
a cab. 

But more than that. I still have to look beyond the 
socially constructed frame around the picture com- 
monly called "the way things are." I still have to look 
beneath the disguises with which social relationships 
are adorned. On the one hand, a continuously unrav- 
eling mystery, on the other, the agendas of particular 
interests. At once the ancient drama of which we are 
all a part and, at the same time, the struggle that marks 
a particular historical moment. Hidden in a name are 
codes and maps, the testimony of people in time, 
whispered or proclaimed, but always asking: "You 
who have inherited me, what is your intention?" 

— Mat Callahan 
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Feeling real today? 

1 don't mean to be nosy or intru- 
sive, but 1 feel the need to ask. 

Sitting at my desk in a Silicon 
Valley company, staring into a 
screen as 1 type this, the question 
occurred to me. I mean. I'm here at 
the wheel of a powerful device 
that can connect me to places all 
over the world, put me in touch 
with all sorts of information (some 
reputable, some not), and which 
allegedly is the leading edge of the 
information age. You've seen the 
results our product can achieve in 
movie theaters and on your televi- 
sion screen: a liquid metal robot 
that can change shape before your 
very eyes; Tom Hanks being given 
the Medal of Honor by LBJ; faces 
morphing seamlessly from one set 
of features to another in a Michael 
Jackson video (1 love the irony in 
the last one!). 

We make the machines that do 
this. 

According to some, this type of 
machine'll be in most homes 
within a few years. If not that. 


some sort of interactive cableTV 
— home shopping channels where 
you actually walk into the store 
and buy things. We're trying to set 
that up in Florida, by the way. And 
while I'm on the topic, those of 
you with children should be glad 
to know that they won't need to 
go to school in a few years. That's 
right, they can get all their lessons 
and turn in all their homework 
online. It'll sure save you some 
bucks for gas, plus the worry about 
their picking up strange ideas from 
any of those kids who came in on 
the bus. The "information age" 
and "virtual reality" are coming to 
liberate you, ready or not. 

"So, Reptile Brain, " you might ask, 
"What's your point? Are you some 
sort of Luddite? Are you taking 
your sabotons off even now, look- 
ing for a set of gears to toss them 
into?" Of coursenot. Butyou don't 
need to be a Luddite to be worried 
about how much truth the infor- 
mation age will bring to your door, 
or how free virtual reality can 
really make you. 

For as long as I've been in the 
business. I've had a hard time 


believing that computers and mo- 
dems and datalinks would be a 
fixture in our domestic lives. 1 
mean, who needs it? You want to 
buy something? 

Go to the store, or pick up the 
phone. You want to read a book? 
Pick one up. I can already balance 
my checkbook with a pencil, thank 
you, and if 1 can't remember to 
lock the door and turn out the 
lights when I leave, then 1 can't see 
myself remembering to tell a com- 
puter to do it for me. I've been 
getting along without a home com- 
puter just fine, thank you very 
much. Now take away my running 
water and flush toilet, and you 
might cause some quality of life 
issues. 

Yet we're told that new technology 
is on the way to make our lives 
better, to bring us better entertain- 
ment, better access to information. 

In this industry, there are some 
true believers, let me tell you. Their 
highest goal in life is to get up in 
the morning, read their personal 
mail on the computer, set up the 
household programs for the day. 
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climb into the womb of their au- 
tomobile to go to work in their 
office, where they'll spend their 
day staring into a CRT, typing and 
mousing away, get hack into the 
car in the evening, eat the dinner 
that their home brain remembered 
to cook for them, and then inter- 
act with their cable TV. We're 
talking a pretty sealed environ- 
ment here, direct experience is 
not even needed. 

There are at least three things that 
make this repugnant to me. 

The first is the alienation from 
life. You get up in the morning, 
dump a bunch of ingredients into 
a machine, tell the home brain 
when and how to prepare them, 
and when you get back from work, 
there's a loaf of bread waiting for 
you, home cooked in the worst 
possible sense. How can this com- 
pare with the satisfaction and 
sheer sensual joy of mixing the 
dough by hand, the sweet smell of 
rising bread, the wonderfully con- 
templative pleasure of kneading 
the dough, the calm of a cup of tea 
(or a glass of gin, whatever!) while 
it bakes? The pride of saying "I 
made this," right up there with "I 
painted/sculpted/wrote/com- 
posed/performed that," in my 
book. When we dispatch agents 
to do things for us, we alienate 
ourselves from life, as if there isn't 
a great enough sense of alienation 
in modern iife already, as if we're 
not altogether alone enough! 

The point is not in the getting, it's 
in the making! But in a consumer 
society like the USA, people creat- 
ing for themselves is not as good 
for the economy as people buying 
stuff to try and fill an inner void. 
And if people are cut off from the 
ability to find joy and satisfaction 


in simple mundane ways, that void 
(and their purchasing) will grow. 

This leads into the second item — 
the devaluing of labor. Tm sur- 
rounded, for example, by large 
numbers of people who take for 
granted the notion that sitting in 
an office and working through a 
computer is the zenith of human 
contribution to the world. Not that 
it's their job of choice mind you, 
but that there is no higher aspira- 
tion than working on technology 
that humanity has gotten along 
just fine without for the vast major- 
ity of recorded history. The idea 
that tilling the soil, or carrying the 
produce, or building the homes is 
labor worthy of respect just doesn't 
figure in. After all, they only have 
to go to the store for food (an 
unpleasantness to bear with brave 
fortitude until that too can be done 
online), or buy something from a 
showroom or catalog (and that's 
being wired too, thank god! All 
those other people at the mall can 
be pretty scary!). They have no con- 
tact with the labor that sustains 
their reality. 1 mean, like, did some- 
one actually make this chair I'm 
sitting in? Someone actually manu- 
factured the computer I'm using? 
Really? Why don't they get a real 
job like me! Losers! And don't get 
them started on artists! They're real 
tired of being taken advantage of 
by artists, lousy moochers who want 
to just do whatever they want to 
do, and expect respect and a living 
from it! I tell you, the thought of an 
artist working away somewhere can 
really spoil the fun of sitting in an 
air-conditioned office for ninety- 
five grand per year! And those 
goddamn unemployed people and 
welfare moms! Why don't they just 
go to school and get jobs like me! 1 
mean, shit, 1 had to wait tables 8 
hours a week while mom & dad put 


me through Stanford! Don't tell me 
you can't overcome adversity with 
a little grit and some orthopedic 
shoes! Labor, hands-on and sweaty 
browed is for the little people, and 
to perform labor is to make your iife 
an admission of inadequacy. 

The third is the class division it will 
deepen. Whatever people may say 
about technology being something 
that gives access, when that access 
comes with a starting cost of one 
or two thousand dollars, not even 
considering cost to connect to any 
of the fonts o' data, a lot of people 
are going to be shut out, plain and 
simple. As larger segments of soci- 
ety form around electronic links, 
more and more people will be- 
come invisible as they fall outside 
of the electronic world. 

Out of sight and out of mind, a new 
type of alienated class will be cre- 
ated, as if there aren't enough al- 
ready. They'll never be noticed 
though, since they won't appear on 
any of the screens. Can't have bad 
smells in the sealed room, can we? 

But that brings up something else. 
Aren't we sealed already? 

In my mind, virtual reality isn't 
anything new, ushered in by the 
electronic age. There're precedents 
throughout history. Remember 

"Mr. Hearst's War?" Can you say 
"remember the Maine?" The con- 
solidation of print media under 
the large newspaper chains put 
some heavy insulation between 
people and the world they lived 
in. The addition of film, radio and 
later television media added more. 
And the abuse potential came with 
it. The red scare of McCarthy was, 
in many ways, a media event, and 
let's not even start on the cold 
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war... No, this virtual reality stuff 
is nothing new. 

The technology is, though. Within 
60 feet of where Tm sitting the 
machines that can make T om Hanks 
shake hands with JFK are manufac- 
tured and tested. Keen, huh? 

Well think about this for a mo- 
ment. They can also put you at the 
dinner table with any number of 
undesirables, or at the scene of a 


crime you didn't commit. In a few 
years, it'll be impossible to detect if 
the image on the screen has been 
manipulated or not. Yes, your 
honor, we have the film right here, 
and wish to introduce it as exhibit F. 

Noam Chomsky talks about how 
terms of debate are already con- 
trolled and limited to produce fixed 
political goals. This sort of tech- 
nology can be used to control the 
terms of reality itself, as perceived 


by a nation of people who get 
their news on television, or by any 
method other than going out and 
watching it happen themselves. 
By walking the street. 

And when people don't walk the 
street, they don't know what the 
street is like, let alone care. 

Hand-in-hand with this, though, 
the sealing process can be made 
into a shield between the user and 
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the world. All of the troubling 
evidence can be screened out or 
kill filed. The interface becomes 
addictive, and anything that con- 
tradicts or challenges it is a threat. 

Every so often, some homeless 
person is spotted on the drive to- 
wards work, evidence of the messy, 
irrational and subject to chance 
world that is reality for the vast 
majority of humans on this planet. 
Evidence of the world that is not 
subject to a fix in the microcode. 
Or just evidence that there's a 
world with different agendas out 
there. The arrival of the Grateful 
Dead and their hardcore followers 
to do a show at the amphitheater 
across the street was always good 
for a big flurry of huffing and 
puffing. The amount of righteous 
squealing that this sets off, the 
complaints of how we, secure in 
our air-conditioned offices, behind 
our console screens, cardkeys, and 
security guards, are being fed upon 
by the teeming hordes of parasites 
out there! How dare they try to 
take from us what's ours! 

How dare anyone make any de- 
mands on us, the zenith of human 
accomplishment! 

You'd think that the world was 
going to end for all the weeping. 
And underneath the weeping is an 
undercurrent of fear, fear that we 
may fall through the cracks, that 
we may end up on the street, that 
we may be faced with a problem 
that we can't code our way out of. 
Or, even more pathetic, a fear that 
we might at some time need to live 
in direct contact with a world we 
don't control. Or perhaps, at root, 
evidence that we're not necessary 
to the order of things, that we 
could vanish overnight, and few 
would notice. That anyone could 


find something rewarding other 
than what we do, or that some- 
thing exists that could be more 
compelling than technology and 
profit, these are deeply frighten- 
ing notions to many of the true 
believers. 

In this sense, the virtual world 
becomes a Potemkin Village, a 
shield and defender of our delu- 
sions against threatening infor- 
mation. 

So what is Reptile Brain on about? 
Are things hopeless? Not as long 
as you're alive. As 1 said, Tm not a 
Luddite. There's nothing inher- 
ently evil about this technology, 
it's just another set of tools. 

It's what we choose to do with it 
that counts, and what we allow it 
to be used for. Acknowledging 
that is the first step. We are just as 
responsible for determining where 
this leads as those who would use 
it to increase our isolation from 
the world and play us as pawns. 
The next thing we need to realize 
is that evil intent isn't required 
for evil to happen, lack of aware- 
ness and a narrow view can sum- 
mon evil just as well. It is incum- 
bent on us to keep ourselves in- 
formed, aware, and participating 
in the world by the most direct 
means possible, by living our lives 
in the real world, not the elec- 
tronic one. The information age 
is good for information only, and 
is not a substitute for life. Reading 
a book online is no substitute for 
the soft sound of a page turning, 
anymore than having a gardener 
can give the same satisfaction as 
working the soil with your own 
hands, or letting someone make 
your life choices and determine 
your fate can take the place of 
making your own way and deal- 


ing with the results. Last, the most 
powerful thing to remember is 
this: we don't need it! It can be 
handy at times, but it isn't re- 
quired. 

Be aware, and live by participa- 
tion, not by a vicarious screen. 

Know your facts, so you can argue 
with the true believers, but never . 
forget that the greatest teachers 
live their lessons rather than de- 
liver them as lectures. Live. 

So, are you feeling real today? 


— Reptile Brain 
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When I was writing a book about 
the prevention of AIDS in Italy I 
puzzled over what effects AIDS 
might have on human sexuality 
in the long run. There was almost 
nothing on the topic but I had 
some insights about the many el- 
ements that play a role in the 
diffusion and success of: 

1. "pre-negotiated" forms of sex 
people get through personal 
ads; 

2. "distant" forms of sex — like 
telephone sex and computer 
sex. 

I decided to begin a sociological 
exploration in a mostly unknown 
area of mass-media: that of the 
sexually explicit personal ad. Some 
of my students accepted the idea 
enthusiastically and we soon 
started doing research on virtual 
sex exchanges in computer net- 
work. This phenomenon partially 
overlaps the spread of sexually ex- 
plicit personal ads via video dis- 
play terminal — yet it goes much 
further. 

The Research 

My students entered more than 
1700 sexually explicit personal ads 
in a database, analyzed them, and 
discovered trends. On the one 


hand, some of the results were 
quite obvious, e.g., that bisexual 
women are those most sought af- 
ter, while bisexual men are much 
less requested. On the other hand 
we had results that were not ex- 
pected: e.g., it emerged in a clear 
way that some definitions and 
genres which suppose sexual rela- 
tions involving issues of power, 
control, and roles, were advertised 
more often than "plain sex." 
Among these genres , we can men- 
tion S/M; B/D; dominance/submis- 
sion; top/bottom; master/slave; 
daddy /son; active/passive; spank- 
ing; and the offer of oral sex with- 
out reciprocation) 

The first part of the research was 
based on San Francisco Bay Area 
periodicals and gave me — besides 
the numbers — categories, codes, 
and materials for developing a 
more intuitive comprehension of 
the phenomenon. Soon I realized 
that the ads published in the peri- 
odicals were just a little part of all 
sexually explicit personal ads. In 
my own environment, at the Uni- 
versity, most of what was going on 
in terms of social connections 
wasn't through paper. 

One of my students — a young 
Mexican American male — talked 
to me about virtual sex on a S/M 
computer network. He also used 


the computer to arrange real en- 
counters, and described some 
safety rules for this kind of con- 
nection. Many of his friends were 
using e-mail for the same reason: 
it was "new," "lot of fun," and 
"safe." 

Moreover, it was cheaper than plac- 
ing a paid ad in a local magazine or 
newspaper: e-mail costs little or 
nothing, and you could get "more 
out of it." He argued that real 
encounters among people who 
place/answer ads on a local peri- 
odical are like "blind dates" with 
somebody you have only talked 
with for a few minutes on the 
phone — while thanks to the e- 
mail connection you can have the 
opportunity of meeting people with 
whom you have already interacted 
during virtual sex encounters. 

I never participated directly in 
any of these activities, but I be- 
came acquainted with the Internet 
and its newsgroups, discussion net- 
works, and personal ads. The 
knowledge I acquired was suffi- 
cient to change my mind about a 
couple of things: while still think- 
ing that the fear of AIDS is one of 
the key factor for engaging in com- 
puter sex — I started considering 
other factors we need to under- 
stand in order to appreciate the 
phenomenon of computer sex. 
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the world. All of the troubling 
evidence can be screened out or 
kill filed. The interface becomes 
addictive, and anything that con- 
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And underneath the weeping is an 
undercurrent of fear, fear that we 
may fall through the cracks, that 
we may end up on the street, that 
we may be faced with a problem 
that we can't code our way out of. 
Or, even more pathetic, a fear that 
we might at some time need to live 
in direct contact with a world we 
don't control. Or perhaps, at root, 
evidence that we're not necessary 
to the order of things, that we 
could vanish overnight, and few 
would notice. That anyone could 


find something rewarding other 
than what we do, or that some- 
thing exists that could be more 
compelling than technology and 
profit, these are deeply frighten- 
ing notions to many of the true 
believers. 

In this sense, the virtual world 
becomes a Potemkin Village, a 
shield and defender of our delu- 
sions against threatening infor- 
mation. 

So what is Reptile Brain on about? 
Are things hopeless? Not as long 
as you're alive. As I said. I'm not a 
Luddite. There's nothing inher- 
ently evil about this technology, 
it's just another set of tools. 

It's what we choose to do with it 
that counts, and what we allow it 
to be used for. Acknowledging 
that is the first step. We are just as 
responsible for determining where 
this leads as those who would use 
it to increase our isolation from 
the world and play us as pawns. 
The next thing we need to realize 
is that evil intent isn't required 
for evil to happen, lack of aware- 
ness and a narrow view can sum- 
mon evil just as well. It is incum- 
bent on us to keep ourselves in- 
formed, aware, and participating 
in the world by the most direct 
means possible, by living our lives 
in the real world, not the elec- 
tronic one. The information age 
is good for information only, and 
is not a substitute for life. Reading 
a book online is no substitute for 
the soft sound of a page turning, 
anymore than having a gardener 
can give the same satisfaction as 
working the soil with your own 
hands, or letting someone make 
your life choices and determine 
your fate can take the place of 
making your own way and deal- 


ing with the results. Last, the most 
powerful thing to remember is 
this: we don't need it! It can be 
handy at times, but it isn't re- 
quired. 

Be aware, and live by participa- 
tion, not by a vicarious screen. 

Know your facts, so you can argue 
with the true believers, but never 
forget that the greatest teachers 
live their lessons rather than de- 
liver them as lectures. Live. 

So, are you feeling real today? 
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First, increased access to e-mail 
played an essential role in the dif- 
fusion of virtual sex. Increased ac- 
cess is not merely a quantitative 
change: it is a process implying 
that different kinds of people now 
have the possibility of using com- 
puters. Because of the computer- 
ization of many workplaces secre- 
taries, managers, and even clerks 
must now use them. Also in the 
recent years we have witnessed the 
spread of cheap PCs in homes for 
games and other leisure activities. 
These elements have familiarized 
the mid-and-upper sections of the 
working class with the use of arti- 
ficial intelligence. Moreover, the 
computerization of education has 
socialized the new generations to 
use artificial intelligence. This 
probably happens to different de- 
grees, following the usual lines of 
race, class, and gender — but this 
process nevertheless determines 
qualitative changes at the macro 
level, in the realm of computer 
interactions. 

A second strategic factor in the 
spread of computer sexual ex- 
changes is the awareness of ano- 
nymity. Telephone sex beginners 
often fear their voice can be recog- 
nized and try to disguise it, but 
this trick doesn't work long: hav- 
ing to talk like a frog is a real turn- 
off, and it might prevent some 
from engaging in telephone sex. 

The option of anonymity in com- 
puter sex networks frees the net 
users from the inhibition of being 
targeted: they feel more at ease in 
exhibiting their fantasies and act- 
ing them out during virtual set- 
ting. Computers allow them to 
share their wildest desires and still 
being "safe" and "in control." This 
is a big issue for Americans. 


Anonymity is the reason why, in 
addition to sexually explicit per- 
sonal ads, we can see a flourishing of 
stories, confessions, and daydream- 
ing in computer e-mail networks. 


A third factor can be found in the 
easiness of the interactions. Un- 



like real life, you do not have to 
spend much time and energy in 
looking for a partner who is com- 
patible with you. It does not mat- 
ter what you look like, if you are 
shy, or if you are sexually un- 
skilled. You just need to be literate 
and have access to a modem. You 
can get sex in a quick way — any 
time you want. You can get as 
much sex as you want. Log on and 
get off. 

The Social Organization of 
Desire 

The subject of our discourse is the 
loss of many important social ve- 
hicles of desire in the context of 
hyper-productivity and hyper- 
consumption. The commodifica- 
tion of social relationship and the 
despotic priorities given to the al- 
location of time do not allow much 
"spontaneous" sociability. West- 
ern societies are places where in- 


creasingly our social time is a time 
for consumption, which needs to 
be pre-organized by specific agen- 
cies competing with each other in 
the leisure market. 

From a macro standpoint, these 
are elements of social "coercion" 

— i.e. the fact that more people 
have to place personal ads in order 
to satisfy social and sexual needs 

— which cannot be left out of 
analysis. 

At the micro level the ad is often 
perceived by the subject as a plus: 
it offers the option of "really get- 
ting what you want," of meeting 
only those persons who are inter- 
ested in the same kind of sexual or 
social exchange. 

One finding of the "sexually ex- 
plicit personal ads" study group 
was that ads tend to be very spe- 
cific. Guides instructing prospec- 
tive users how to enjoy a successful 
adventure insist on the point that 
ad writers have to be very precise. 
This suggests they must become 
aware of the specifics of their de- 
sire. Sexually explicit personal ads 
where the writer is simply looking 
for another person in order to get 
plain sex are quite rare. People 
who explicitly advertise for sexual 
partners tend to look for specific 
kind of sex. The opportunity to place 
a personal ad (in a magazine or on 
a computer network) might repre- 
sents, from this standpoint, a fur- 
ther "degree of freedom." 

If we look at the same phenom- 
enon from a different point of view, 
it also places a dramatic limitation 
to the subject's sexual and social 
reproduction. In social contexts of 
with opportunities for social gath- 
ering, where fear and "privacy" 
keep people from making eye con- 
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tact and knowing their neighbors, 
where bodies are becoming more 
and more isolated from each other, 
placing an ad in a paper becomes 
easier than approaching some- 
body in a coffee shop. 

The ad setting also makes the sub- 
ject feel somewhat more protected 
from the risk of rejections: you 
might be rejected but since it will 
happen between you and some- 
body you don't know, you will 
not lose face with your friends or 
in the work place, and avoid other 
unpleasant outcomes: spontane- 
ity is not part of the deal, most of 
the variables are under control, 
even the rate of rejections can be 
estimated. If you have any prob- 
lem, you can schedule an appoint- 
ment with a personai ad special- 
ist, who will help re-write your ad 
and tell you what the best way is 
to get what you want. 

In this way, another territory of 
human experience, i.e., seduction, 
becomes obsolete. Some of its fea- 
tures turn into empty rituals and, 
before long, are commodified. We 
are progressively losing our social 
skills and the pleasure of meeting 
people for friendships and for in- 
voiving ourselves in relationships 
as a whole. 

Technology give us the impres- 
sion that we can "easily" get what 
we want by separating the function 
from the person. In so doing we 
create a split, which alienates us 
from our capacity to relate with 
the person. Cybernetic sex starts 
because of this loss and progres- 
sively deepens it. It would be in- 
teresting to look at the long run 
effects in terms of social control. 
Like many pleasurable things, vir- 
tual sex can be and addictive drug 
— not just for computer workers. 


the most 'at risk' population, but 
also for students and profession- 
als. Virtual sex is easy to find, 
cheap, and legal: the ideal drug 
for several categories of people. 


Let's suppose that a woman XX 
just moved into a city. She doesn't 



know anybody and is looking for 
friends. In order to meet your so- 
cial needs, she want people who 
can share with her the kind of 
hobbies, sports or music you pre- 
fer. Let's say: "25 years old, black 
single woman, looking for friends 
interested in tennis, cooking and 
opera. Race age and class unim- 
portant." 

She also places a sexually explicit 
personal ad — to meet her sexual 
needs, to fulfill a fantasy, or be- 
cause she wants the extra thrill of 
having a secret life. "25 years old, 
black single woman, passive/bot- 
tom, looking for white dominant 
couple age 35-45. Class unimpor- 
tant. Training in bondage a plus." 

In both these examples the per- 
son placing the ad does not have 
the opportunity (or the skills, or 
the will) to get what she wants, 
both socially and sexually, in her 
everyday life encounters. XX is 
actively pushed to look for friends 
and lovers, through technologi- 
cal means. In both cases, the ad- 
vertiser wiil not be forced to refine 


and sharpen her social skills — in 
other words, to adapt — in order 
to get what she wants among the 
people she knows or she might 
know. 

In both cases, the advertiser is look- 
ing for an a priori homogenous 
setting: she will not take the risk of 
being rejected socially — of asking 
a colleague to a date at the Opera 
and being turned down. Nor will 
she take the risk of being rejected 
sexually by a couple of friend she 
is attracted to. She will meet some 
persons for the purpose of sharing 
a common interest — she will prob- 
ably write "Opera" or "tennis" 
when she schedules a meeting with 
them. 

And she wiii meet an couple — 
with whom she will neither go to 
the movie nor to dinner, and if 
they do, the purpose is not just 
having a good time and enjoying 
each other's company. Since she is 
meeting them because of their 
function — they are interested in 
the same kind of sexual encounter 
she is — what they are going to do, 
if it works out, is have sex. 

This will happen with little loss of 
time — which is another main 
concern in the United States. The 
successful encounter will be "pro- 
ductive" and the social actors in- 
volved in the interaction wiil go 
straight to the point — as they say 
— in a "cost-effective" way. 

In both the social and the sexual 
cases, all the exchanges will hap- 
pen on the basis of an agreement, 
not on the basis of what they are 
in "real life." This does not deny 
that real life also proceeds via agree- 
ments and multiple transactions. 
What happens in virtual sex and 
sexual ad-ventures is that person- 
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ality and other individual charac- 
teristics count much less. The fea- 
tures left out of the ads — those 
not mentioned — are not sup- 
posed to play a significant role. If 
they do, it means that the ad is 
poorly written and is not going to 
be effective. 

This is a reason why sexually ex- 
plicit personal ads are so detailed 
and precise about weight, height, 
age, and other physical character- 
istics (from eye/hair color to de- 
gree of fitness). In sexual encoun- 
ters among persons who do not 
know each other, physical appear- 
ance is very important. The rule is 
that if you leave some informa- 
tion out — e.g., if you do not put 
an age range — you are not going 
to discriminate about such aspects. 

The ad "form" plays a role in the 
definition of the content of the 
interaction. If the outcome is a 
relationship — a short term one as 
well as a long term one — it will 
have the special mark of coming 
from an ad. The relationship is not 
the product of what we perceive as 
"normal social relations," it came 
into being thanks to the media and 
through careful negotiations. Most 
of our everyday life connections 
and relationships are not "volun- 
tary" — they usually "happen" 
because of reasons other beyond 
our will. All social relations are 
socially constructed but some have 
a character of intentionality: plac- 
ing/answering an ad — in this case 
it does not matter if the ad is in a 
paper or on a computer — pro- 
duces relationships in which in- 
tentionality plays a bigger role. 

Here are some pre-theoretical hy- 
potheses which can be used as 
working hypotheses for further 
investigations. 


The very beginning of a relation- 
ship born from a personal ad is 
different from a relationship born 
from the development of a recip- 
rocal attraction between two per- 
sons who already know each 
other. In the personal ads sce- 
nario, two persons meet because 



of their desire. The relationship 
does not happen in the same way 
as in "normal" life. Id est: you 
meet a person, you like him/her, 
you start going out together. 

In "normal" relations among so- 
cial beings, knowing "the Other" 
usually happens before knowing 
what do you want from the other 
— before envisioning a specific 
kind of personal and sexual rela- 
tion. It is true that often people 
are unaware of their expectations. 


do not know their own desires, 
have covert agendas when they 
get interested in a person ("he will 
make a good father" ... "shewillbe 
passionate"). But it is also true 
that most of the relationship is 
negotiated day after day. Some- 
times relationships develop de- 
spite deep incompatibilities that 
have not been kept into account 
— so producing outcomes that 
contradict people's expectations. 
For instance, a situation where 
"we love each other a lot, but I 
would like to have a baby and she 
doesn't like kids at all" is more 
likely to happen when two hu- 
mans fall in love randomly. In the 
clean setting of personal ads-based 
contracts the issue "children yes/ 
no" is one of the main screens. 

With a personal ad the person 
who places it and the one who 
answers it want to verify the pos- 
sibility of a relationship based on 
the awareness of the desire of the 
Other. The person who placed the 
ad has interviewed a number of 
persons on the phone and selected 
some, who are thought to be "com- 
patible." Often, before having met 
each other the subjects have al- 
ready negotiated important fea- 
tures of the relationship they are 
going to try to have. They both 
have the feeling that they do not 
want to waste their time and that 
they know what they want. At 
their very first meeting, they al- 
ready have a lot of information on 
the other person. Even though 
what they know is mostly based 
on what the other told them — his 
or her self-representation — they 
agreed to meet because they be- 
lieve to be at least compatible. 
What they will test, in the face to 
face encounter, is something they 
cannot foresee and estimate — 
what they call "chemistry." 
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The way to relate to each other is 
different: the perception of the 
other can be spoiled by the idea of 
living an "unreal situation." Such 
a perception is partly predicated 
upon the social stigma attached to 
meeting people through an ad. If 
you place an ad you might be 
considered a "loser" (one of the 
worst things can happen to you in 
the US.); it means you do not have 
friends, it means that "the prob- 
lem is you." 

Another reason that might explain 
this perception of unreality is that 
the persons engaging in a rela- 
tionship do not have any context 
in which they can situate the other 
person: they have neither com- 
mon friends nor common past 
experiences to refer to. We are 
alone with a person and what this 
person has told us about him/her- 
self. We don't have ways to vali- 
date it because there are no social 
connections that link the person 
with us. 

Often the relationship can be per- 
ceived as artificial and alienated: 
the person who places the ad — as 
well as the person who answers it 
— may perceive that they are Just 
playing a game. They might not 
feel the need to take the other 
person seriously. From a social 
point of view, the Other is per- 
ceived as barely existing: he/she 
does not belong to any of the 
spheres of your life — which means 
that there is no social context to 
be responsible to. There is noth- 
ing to be saved but also nothing to 
be lost — nothing that is not re- 
placeable with another ad. 

The way of ending the relationship is 
different. Since the occasion of 
the encounter and its "magic" are 
missing, it is probably easier to 


end a story born from an ad. The 
end might be better perceived as 
the dissolution of a contract, in 
which the elements of rational 
awareness of the reciprocal needs 
and limits were predominant. Not 
much space for emotional and ir- 
rational responses. The protago- 



nists of the personal ad relation- 
ship do not have a genealogy a 

"before" when they were friends, 
or friends of friends, or, or neigh- 
bors, when they knew each other 
and became interested in each 
other. In this context, we can rea- 
sonably hypothesize that, given 
the absence of a "before," the "af- 
ter" might also be somewhat dif- 
ferent. If before there was noth- 
ing, it is quite likely that after 
there will not be much. Like vir- 
tual relationships, relationships 
created through personal ads tend 
to be perceived as disposable. 

Virtual Bondage Sex 

There are several options in terms 
of sexual preferences represented 
in the e-mail nets. Here I will in- 
troduce a semiotic analysis of im- 
ages taken from a specific segment 
of the sexually explicit advertise- 
ment: the "bondage" network [in- 
sert slave images]. All the quota- 
tions I am going to report are taken 
from published ads. 

"Bondage" is a sexual genre in 
which the use of restraints is cru- 
cial. For those who are "fit to be 


tied" on the computer net you can 
read advice such as: 

Medical supply stores sometimes 
sell restraints (for suicidal or oth- 
erwise unruly patients) they are 
cheap, very effective and quite 
comfortable. Also surgical tubing 
can have a number of uses. 

In this case we notice that no other 
advice is provided for the user. It is 
taken for granted that the reader 
will be an expert and know how to 
use restraints and surgical tubing 
in a safe and proper way. This might 
not always be true, since special- 
ized magazines often warn about 
the risks of such sexual practices. 

Beginners are usually unaware of 
the 'know how' in non-mainstream 
sexual genres. Erroneously, nov- 
ices make the mistake of assuming 
that all bondage play is safe. There 
are bondage variants — such as 

mummification and suspension 

which might involve some degree 
of danger for the 'passive' subject. 

Here I also want to mention the 
issue of ethics . We know that 
"bondage" sex means to tying 
somebody up — or being tied up 
by somebody. This should happen 
only among consenting adults. 
Often but not always 'bondage' 
happens during other kinds of 
sexual intercourse. 

It should be clear that being tied up 
or tying a person up — is consid- 
ered to be a sexual activity per se by 
some of the people who are into 
bondage. Sometimes other sexual 
activities during bondage sex are 
not required or allowed at all. At 
other times what happens along 
with or after bondage sex is left to 
the decision of the active partner 
like in the following example: 
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If I am to be your slave for a 
weekend, I would hope you 
would chain me up by your bed. 
Sex can be part of this to any 
degree requested. 

Other sexual activities seem not to 
be a conditio sine qua non in "bond- 
age," unless specifically men- 
tioned. Bondage can be combined 
with several kinds of sexual activi- 
ties such as: 

1) penetrative sex (anal or vagi- 
nal) 

2) oral sex 

3) s/m (from 'symbolic' s/m prac- 
tices like humiliation, to light/ 
medium/severe pain). Several 
sub-genres can be part of it; 
the most common are spank- 
ing, whipping, and piercing. 

4) use of excrement/urine (a spe- 
cial "Clyster list" is provided 
in the bondage network) 

Role playing and control are strate- 
gic elements in bondage . What 
follows is a narrative example 
where both issues can be clear to 
the non expert reader. 

This posting is directed to any 
female out there who has ever 
wanted to feel the joy of release 
through bondage. Have you ever 
had a secret fantasy of being 
tightly, securely bound? Have 
you ever thought about what it 
would be like to be blindfolded 
while you lover walks silently 
aroundyou; in one hand a feather 
and in the other a supple leather 
whip? have you ever dreamed of 
what it would be like to have 
your mouth filled with an un- 
yielding and unsympathetic gag 
thatwon't letyour crises of agony. 


joy, and ecstasy pass? Have you 
ever wished to experience these 
sensations all at once? Tied 
spread eagled to a bed with soft 
cotton rope at each comer, you 
lay there, helpless and unable to 
move, your eyes are tightly cov- 
ered with several layers of cotton 



and scarves. No light, anywhere. 
Your mouth is filled with the 
cottony taste of your panties, 
sealed tightly with several layers 
of tape, no sound passing your 
lips. The sound of music fdls the 
room, along with an aura. You 
know I'm there, but not where. 
Will it be the feather, or the 
leather? Only I know. What you 
know, however, is thatafteryour 
release from these bonds, you 
will long for their touch again. If 
this is whatyou desire and want, 
hit R now, and tell me about 
you, and why you desire it. 

It is interesting to notice how ev- 
erybody who reads this ad thinks 
it was written by a man. Actually, 
no information is provided about 
the gender of the advertiser. We 
tend to assume it is a man because 
of the language used in the ad. 

Besides role playing and control 
issues, in this statement an articu- 
late and expressive description of 
a bondage scenario is provided. It 
is quite precise. It does not 
trivialize the situation. It is meant 


to create a stimulating and erotic 
setting in order to appeal to those 
who can be sensitive to this kind 
of sexual fantasy and get in touch 
with them. 

The person who wrote the ad is 
advertising his/her own desire 
through the desire of the Other 
(the woman 'victim') her feelings, 
her expectations. The advertiser is 
interested in getting more details 
about a future partner: the final 
question is the crucial "why do 
you desire it?" 

This kind of ad does not exclude a 
real encounter, but it is not explic- 
itly asking for one. A real meeting 
is probably subordinated to the 
quality of the interaction they will 
be able to create in the e-mail 
dialogue. If their virtual encoun- 
ters will be satisfactory — or 
Cyborgasmic, as they say — they 
might agree to meet in real life. In 
so doing, they'll be seriously tak- 
ing the risk of disliking each other. 

Now I am going to compare two 
statements where issues of control 
and role playing are particularly 
explicit. The first ad is specifically 
meant to build a virtual relation- 
ship. The second ad is aimed to 
find a real one. 

1) Mistress Ann, I am happy that 
I pleased you with my post, and I 
hope to do so in the future many 
times. I would be interested in 
building a relationship with you, 
for I have not had someone to control 
my life for quite a while. So I send 
you this mail in hopes that a reply 
will soon be seen on my e-mail list. 

2) Would like to meet a strong, 
intelligent, independent woman, 
happy with her work, pleased with 
her friends, generally content with 
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her life. But a woman who, while 
all those things, prefers to relin- 
quish that hard-won indepen- 
dence when sexual matters are at 
hand. In short, I prefer to be in 
charge in the bedroom, equal in the 
rest of life. 

In both cases the advertiser's gen- 
der is not made explicit. We are 
more likely to think that the sec- 
ond advertiser is a man because it 
raises issues of gender disparity. 
However, we can assume both ads 
are written by men because these 
ads didn't appear in a lesbian/ 
bisexual network. Both advertis- 
ers are looking for a long term 
relationship. 

In the first case we have a man 
who desires to be controlled sexu- 
ally by a woman. In the second 
one the man wants to be in con- 
trol "when sexual matters are at 
hand." 

In the first ad the personal charac- 
teristics of the woman are not 
relevant. "Mistress Ann" is defined 
by her role in the virtual sex play- 
ing. It does not matter if she is fat 
or thin, old or young, single or 
married. 

In the second ad the personal fea- 
tures of the person who answers 
are definitely important, as well 
as her emotional and social status. 

The main difference among those 
who look for a virtual relationship 
and those who look for a real one is 
that in the former case the physical 
features of the Other count much 
less. In the following example, this 
unimportance is stated in an ex- 
plicit way [my underlining] 

/ am looking for a female to 
punishme. Teach me about pain. 


severe pain. I don't care what 
you look like. I justwantyou to 
treat me bad. 

In the case of virtual relationships, 
sexual and psychological inclinations 
are those that really count. The 



less a sexual interaction can rely 
on the physical presence of the 
Other, the more agreement is 
needed between the two parties 
about the details of the interac- 
tion. The "scene" needs to be ne- 
gotiated from the beginning to 
the end. 

What happens during virtual sex 
games, is that the other person is not 


really there, so the negotiation can- 
not rely upon signs other than 
written words. Words, I realized, 
can be a sufficient instrument for 
Siberia-sex encounters, even for 
complex ones. The two parts need 
to agree about communication pat- 
terns, who is playing what, which 
kind of scenario they are going to 
share, what is considered to be 
mutually enjoyable, which ele- 
ments need to be taken away. 

I am coming to the conclusion that 
virtual sex — as opposed to real sex 
— is not gender specific. Even 
though the requests of sexual en- 
counters in the computer net are 
usually directed to a specific gen- 
der, this is an issue that needs to be 
discussed with some attention. 

The main difference between e- 
mail sex and telephone sex — as 
mentioned above — is that when 
you have e-mail sex you cannot 
hear the voice of the other person. 
The Other may be a man or a 
woman: you do not have any way 
to verify it. 

Several ads display a great deal of 
explicit concern about the re- 
quested gender. Often ads posted 
by men carry the warning "for 
women only" or "no men, please" 
— even though the advertiser 
knows very well he does not have 
any possibility to really know who 
is the person interacting sexually 
with him from another computer 
terminal. 

1 suppose that some of those who 
look for virtual sex are tolerant or 
even accomplices in this ambigu- 
ity: several seem to know that most 
of the answers will be by men — 
who are by and large the majority 
of the users. The advertiser knows 
to some degree that he is likely to 
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interact with the most credible 
"female." Still, he needs to assert 
his "heterosexuality" in the pub- 
lic sphere. 

Sometimes this game gets uncov- 
ered and the problem is discussed 
explicitly. Let's examine the fol- 
lowing answer, [my emphasis] 

You are a cruel man! . . . Why 
can't you do this to a male . . . 
any of the dozens and dozens of 
us who would make your life a 
living heaven if you would just 
once let our bare skins taste the 
sweaty leather of your whip . . . 
Please, think about taking 
male victims. . . . 

"Our bare skins" are the virtual 
ones, not much more material 
than the computer transmitted 
touch of a leather whip. Yet the 
man who wrote this answer is ex- 
tremely evocative in his attempt 
to convince the heterosexual "Mas- 
ter" to consider a cyber-slave. 

Conclusions 

The spread of sexually explicit per- 
sonal ads in computer networks as 
well as in magazines opens a series 
of questions at different levels of 
social development. There are 
some concerns about educating 
people about safety and ethics — 
it does not matter if they are about 
to engage in "mainstream" or "al- 
ternative" types of sexual ex- 
change. 

We can safely posit that most of 
the moral issues related to the use 
of e-mail for personal ads and vir- 
tual sex are related to macro social 
processes affecting all advanced 
capitalist societies, such as in- 
creased access to computers, so- 
cial isolation, tiredness due to over- 


work; lack of opportunities to meet 
people out of the workplace; con- 
cerns about wasting time, and need 
for anonymity. Another factor that 
might play a role is the subject's 
tendency to separate the different 
spheres of life as a way to make 



things simpler and increase con- 
trol over them. As Luhmann would 
say, this is another social trend 
toward the "de-complexification" 
of issues and contradictions that 
do not present either answers or 
options to the subjects. 

Sexually explicit personal ads are 
going to become more popular in 
our society. More people will con- 
sider the use of ads to meet people 
as an opportunity where they can 


focus on what they really want 
and express their needs in an ac- 
tive and creative way. In several 
cases their ad will be successful. 
The increased use of ads is going to 
have larger effects in the way 
people relate to each other, both 
socially and sexually. 

Cyber-sex is a new phenomenon. 
It is the most high-tech form of 
barrier allowing sexual exchange. 
Virtual sex in computer networks 
has been made possible by the 
expansion of the users of elec- 
tronic mail, which is becoming an 
important mass-media in ad- 
vanced capitalist countries. Like 
other media, it both enables and 
constrains social relationships. In 
our context, e-mail is analyzed as 
having two functions: 1 . as a faster 
and more effective vehicle for sexu- 
ally explicit personal ads; 2. as a 
medium for Cyber-sex on the com- 
puter terminal. 

Further studies on the feelings of 
excitement and satisfaction among 
those who engage in different 
kinds of virtual sexuality would 
shed light on relevant manifesta- 
tions of the social construction of 
desire and on the "new abstinence" 
occurring in technologically ad- 
vanced countries. 

— Laura Corradi 
Board of Sociology 
University of California 
Santa Cruz 
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White Nights 

I joined the society of insomniacs 
the night of a blizzard. 

I'd cut a hole in the day's carcass 
and crawled inside to stay warm. 

There I discovered an entire city, 
a dreamy Petersburg night where light hovered, 
reflecting off the snow crumbling from a white sky. 

I ran from street corner to street corner, 
a Myshkin blessing the innocent and oppressed. 

My running made ingenious patterns 
in the fresh snow 

that suggested the configuration of all senses, 
known and unknown. 

Soon it grew dark. 

I curled up under news of the invasion 
on a bench in a deserted park. 

A nervous multitude began the terrible incision, 
peering down into me in search of shelter. 

— David Watson 


and/end 

I am standing in blank space 
silent 

late in this life 
empty 

"God have mercy on my soul forever" 

I run through my DNA 
in a poem 

I unfold 

I draw a cartoon 
I am nowhere to be found. 

In the five Sufi stages, 

in memorizing notes of a Hindu prayer; 

in regarding Arabic song as holy 

the atmosphere is crowded 

I am walking skyclad 

playing all my roles 

unbelieving 

praying 

& my prayer 

is a small prayer 

— Claude Palmer 1995 
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For the Record 

The Lincoln Brigade were volunteers from the US who fought in the Spanish 
Civil War against the forces lead by General Franco. Public Television 
sometimes runs a special about them. I have a friend named Bill Bailey who 
is quite respected for his participation in that war. We sat on a bench 
overlooking the San Francisco Bay one bright, cold winter morning, wiping 
snot drops hanging in clear tears at the end of our noses, talking about Ollie 
North, Contra Gate, the Iraq and Iranian war raging during Reagan's 
Administration. We talked about the slaughter between those countries 
duped by us in order to destabilize the area and keep oil prices down. 

We talked about war. I asked what motivated him to risk his life for a losing 
cause in those years in Spain. He told me that he saw a picture of a Nazi 
beating an old woman in the street and said, "She coulda been my 
mudda. ." We talked a lot, I was getting it off my chest. Bill is about seventy- 
five years old. He patted my knee with a stevedore's old hand, smiled his 
gigantic face into a grin and told me, "Don't despair, don't despair." 
Despair? You could hear him telling his outnumbered comrades just as 
Franco's forces overran them, "Don't despair." 

1993 

Just read last week about the commanding officer of the US contingent of 
the United Nations forces in Somalia, and what he had to say about the 
Peace Keeping Mission's activity. He admitted they killed over one hundred 
civilians, mostly women and children. Shot them from Cobra helicopters, 
50mm cannon. Said they were combatants. Women and children. Our 
enemies are children. Should I despair yet? Guess I'll call Bill. 


1995 

I leave the warm bed slowly, making it creak. She usually sleeps in, having 
worked until two or three. She breathes where am I'm going, I tell her, 
"Coffee and the paper." 

This winter it's usually raining when I make my way out to 16th Street. The 
car's morning headlights wink over the street's ruts. The drops shining 
before them. The asphalt slick, black and hissing with tires. 

I get the same paper from the same girl behind the counter, get the same 
smile, exchange an extra sentence to make the transaction human, and 
then I cross the street. The dealers stare and lope on the corners like dogs. 
Skinny, scabby junkies bum change. Kids on the way to the high school 
swagger in their justified anger. Someone is always raving. The cops fly past 
to tape off the latest crime scene. Ambulances converge in some fixed point 
in the near distance. 
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They make a double espresso and drop it into a cup of coffee when they see 
me come in the door. There's a seat at a window table, I settle in. As I read, 
I silently lament the meaning of what I'm reading. What it all says about who 
we are becoming. Repealing laws banning assault weapons being one of the 
first orders of business. More kids killing kids making news but not unless 
they're under eleven. The Surgeon General getting her head chopped off by 
mentioning masturbation as an alternative to AIDS. A President trying to 
fight the tide of fascism which is hard since his own outright symptoms are 
in remission. Everybody pointing fingers at everybody. Everything selling 
out from sea to shining sea. Movies extolling the same, stupid macho crap. 
Music incorporated to the point of a bad joke. The baseball players holding 
out. Management busting the union. 

There's an older gentleman in the coffee shop. A fixture every morning. 
Looks like a Southern General. White goatee. Glasses. No teeth. A transla- 
tor at work. Writing on a pad for hours, taking a smoke on the sidewalk 
every half hour or so. We've become friends due to a morning when he 
guessed the article on the front page that had made me laugh out loud. The 
absurdity of the society in which we are living. The jokes in the govern- 
ment. The gullibility of the people. We talk to each other every morning. 
W e wonder aloud what is happening to all of us. What we will tolerate from 
our military, our government, ourselves. Which, of course, is what it comes 
down to. 


His father was a union activist in the railroads on the Midwestern- 
Canadian border. They had fallen out when he was young. Never really 
regained the closeness they needed. The remaining family froze him out. 
More respectable people I guess. More in line I guess. Playing it safer I guess. 
Christians I guess. Good Christians I guess. We were getting nowhere, so 
I thought of Bill Bailey. I mentioned his name. Of course he knows who he 
is. Heard his name many times, never met him. Would like to someday. His 
goatee spreading over his face, his grin toothless. 

I got on a plane the next day to go to Florida to read some of this book and 
to be a guest in some writing classes. Got the paper. Read the cover. 
Chuckled bitterly to myself. Turned for some reason to Obituaries and there 
was William Bailey. A long piece telling me what a modest man he had 
been. Telling me that he had done more, seen more, and been braver than 
those of us who had met him late in his life had dared to dream. We want 
to meet a giant don't we? We want to have shaken hands with a hero? We 
mark a part of our lives by knowing someone brave, human, foolish, 
principled, and enduring. Especially enduring. We want those people to 
endure for us, to be there, to never leave our side. To endure for us. To not 
leave us to despair in our own small lives, our own lack of what it is to be 
fully human. Compassionate. Above everything compassionate. 

I got back from Florida. Whispered, "Coffee and the paper. " Found a chair 
drank, my coffee and the gentleman walked over to my table, bowed from 
the waist. Placed Bill's obituary before me, turned and walked away. 


— Don Bajema 



I 
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The Peace 
Art Show 



"The Peace Art Show: Atomic Syn- 
thesis and Social Fallout", from 
New Mexico, USA is a traveling 
exhibition which has been as- 
sembled to commemorate the 50th 
anniversary of the atomic bomb 
destruction of Hiroshima and 
Nagasaki. This celebration of 47 
artworks by 19 New Mexico artists 
investigates the broader social im- 
plications of the nuclear age. It 
debuted in Los Alamos on Cinque 
de Mayo, then went to Santa Fe for 
the month of June. We opened in 
Albuquerque on August 4 with a 
benefit art auction which raised 
$3000 to help the show on a good- 
will tour of the Japanese cities of 
Hiroshima, Nagasaki and Tokyo 
this fall. 

The "atomic age" was born in New 
Mexico in the remote mountain 
retreat of Los Alamos. Within the 
context of secrecy and a tremen- 
dous war effort, brilliant and cre- 
ative people labored to control the 
explosive potential of nuclear fis- 
sion. Their efforts bore fruit at dawn 
on July 16, 1945 on the vast open 
plain near Almagordo at a site they 
called Trinity when "the sun rose 
twice that day." Three weeks later, 
this tremendous scientific discov- 
ery annihilated hundreds of thou- 
sands of Japanese civilians. 


The social fallout of the nuclear age 
has been largely violent in the 
broadest sense of the word and has 
affected all life forms. One pro- 
found social change which has been 
minimally discussed and which has 
brought colossal repercussions rip- 
ping us from the fabric of our past 
has been the elevation of scientific 
and engineering creativity to the 
paragon of human achievement. 
"Progress is good" is a moral cor- 
nerstone of materialist philosophy. 
Scientific invention is the chariot 
of this progress and it has been 
gaining momentum at an expo- 
nential rate since WWll. Technol- 
ogy has ascended to dominate hu- 
man creativity, both as its own field 
of invention and aesthetic decision 
making, and for its impact on all 
other areas of human creativity. 
Our material existence as a species, 
many of our fundamental values, 
and our relationship to the planet 
have been radically transformed in 
very short order. 

Concurrently in the United States, 
we have witnessed the marginal- 
ization of much traditional artistic 
creativity, quite notably the visual 
arts, which have collaborated in 
this process by promoting elitism 
and social irrelevance through the 
ideology of avant-gardism. 

The capacity of the human species 
to think creatively and to order the 
material world into novel configu- 
rations is a profound gift and bears 
with it tremendous responsibility. 


Once it was considered a divine gift 
to be touched by the muse, but 
now, through the "creative pro- 
cess", we unravel the secrets of na- 
ture and arrogantly proclaim our- 
selves co-creators in the cosmic 
mission whose purpose we will 
shortly discover. We have ro- 
manced the wizardry of science and 
technoiogy, the legacy of the 
nuclear age, with starry eyes. 

To learn once again to become care- 
takers of our lovely planet instead 
of mechanical manipulators will 
take sincere self-reflection. In this 
spirit, our exhibition asks who are 
we today as Americans and New 
Mexicans as we rapidly approach 
the close of the second millennium. 
What issues concern us and what 
does our patchwork society really 
look like. In selecting the artworks 
for inclusion in this exhibition, we 
were interested in images that re- 
lated stories about ourselves, about 
the varied cultures and histories of 
the land, and the ironies and con- 
tradictions of life in our technologi- 
cally sophisticated times. The art- 
ists collected here are consummate 
storytellers. They work within the 
time-honored tradition of art, pre- 
senting reflections of our society so 
that we may look into our own 
experience and find wisdom there. 

The avant-garde notion that artists 
should somehow lead society is 
bankrupt, both in fact and as a 
moral position. By presuming lead- 
ership art has lost its public sup- 
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port and its relevance in the pur- 
suit of academic rhetoric and 
wealthy patrons. The Peace Art 
Show is not about leading; it is 
about creating dialogue and com- 
munity. It is about outreach and 
raising issues that are relevant to 
our communities so that the may 
be frankly discussed. This anniver- 
sary of the atomic bomb has cre- 
ated a rare opportunity for the 
opening of hearts on both sides of 
the Pacific Ocean. The visual lan- 
guage of art, so profoundly potent, 
routinely transcends language bar- 
riers and allows us to speak to our 
former enemies about ourselves 
without recriminations or guilt. 

In relating stories about ourselves, 
the works in this show escape the 
official rhetoric and diplomatic pos- 
turing of competitive nations. The 
process of organizing this traveling 
show has brought together people of 
many persuasions in Japan, New 
Mexico and across the US, building 
long-term relationships based on 
trust and mutual interest. We hope 
the Peace Art Show will touch many 
lives both through the sincere ges- 
ture of the project and through the 
visual messages contained in the art. 
It has been a truly grass-roots effort 
that has reinforced our belief that 
the only way to make lasting, posi- 
tive social change is from the bottom 
up. This commemorative exhibition 
is a gift of peace from the artists of 
New Mexico, the birthplace of the 
atomic bomb, to the people of our 
land and to the people of Japan in a 
step towards mutual reconciliation 
and towards a sane global peace with 
all the inhabitants of our wonderful 
Mother Earth. We are planting seeds 
of dialogue and tolerance that our 
children may reap the future harvest. 

— Tomas Powell & Cassandra Reid 
Albuquerque United Artists, PO 
Box 1 808, Albuquerque, NM 87103 



As the world marks the 50th anniversary of the dropping of the atomic bombs 
on Hiroshima and Nagasaki it is worth recalling a few events that transpired 
between then and now. The nature of the weapon itself was always at the heart 
of debate as it signified and obfuscated, revealed and mystified, symbolized and 
cloaked the workings of power. Visions of apocalypse were popularized in a 
seemingly unending stream of word and image emanating from all media 
including the new arrival: television. Preparations for nuclear war, from the 
"duck and cover" drills in classrooms across America, to the bomb shelter craze, 
to actual bomb building on a massive scale, all were undertaken in deadly 
earnest. Movements to Ban the Bomb contributed to the hysteria even as they 
stmggled to rid the world of the menace. The very scientists who had built the 
thing were virtually unanimous in their condemnation of the endless prolifera- 
tion of nuclear weapons and the continuous escalation of the arms race. This was 
not what they had in mind! 

But as close to the brink of Mutual Assured Destmction as humanity appeared 
to be, something else was going on: from Korea to Viet Nam to the Gulf War, 
the opportunity presented itself (along with the justification used when the 
bombs were dropped on Japan — to save American lives) and yet was never 
taken. Millions of people were slaughtered, untold suffering was inflicted on 
millions more, but not by the Atomic Bomb. Indeed, once The Bomb had made 
its debut on the historical stage it ceased to function as a military weapon 
becoming instead an economic, political and cultural one. 

It is not accidental that two Biblical tales have contended in the popular 
imagination of Americans since the beginnings of this country: Exodus and 
Judgment Day. Among the oppressed, particularly the slaves and their descen- 
dants, the story of Exodus has always been paramount. Among the middle 
classes and, in particular, the propagandists of Manifest Destiny, the Apocalypses 
of Daniel and the Book of Revelation, with their emphasis on the Day of 
Judgment and the destiny of the Elect, have been perennial favorites. In the 
former, God's chosen must suffer, bear the burden of the sins of humanity, in 
order that they be worthy of carrying the word of God to humanity. In the latter, 
humanity will be punished for its sins by death, the world destroyed and only 
the righteous will be spared to join the Heavenly Father in his tme kingdom 
beyond the sky. During the Reagan Regime, particularly the infamous Star Wars 
charade, this exact language leaked from the lips of the great communicator 
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himself bringing a chorus of groans and hoots from the 
"enlightened" liberal establishment. But in fact, that was 
the very moment of both the decisive battle in the Cold 
War (or WWIII, as I prefer to view it) and an important 
insight into "The Meaning of The Bomb." 

Before the bomb was dropped some among the team 
working to build it, told the US government not to do it. 
They argued that it would accomplish the same result — 
ending the conflict with Japan — to demonstrate the power 
of this weapon in a public test detonation to which the 
leaders of all the worlds' powers would be invited. Further- 
more, they urged that the science, including the actual 
design of the bomb, be shared with the international 
community of scientists as a deterrent to the use by anyone 
of this unprecedented device. Oppenheimer himself raised 
many of these issues after the war. (Having been enlisted to 
do the physics, these men were quickly whisked offstage 
and safely buried from view in retirement or obscure 
academic posts, in some cases ridiculed and vilified, in 
others, simply ignored.) But from the very beginning, and 
at least up until now, the Bomb was never viewed by those 
who actually possessed it as a primarily military weapon. 
What they quickly recognized was its value as a propagan- 
distic and political club to wield over both the public and 
their adversaries, specifically the Soviets. The mushroom 
cloud has been perhaps the single most effective image 
used to mold public opinion, keeping it more or less firmly 
under the sway of respective national States (on both sides 
of the Iron Curtain). While all the time being mobilized to 
carry out the absurdity of achml mass destruction in the 
name of avoiding hypothetical mass destmction by the Bomb! 
"Conventional" weapons are "safer" than nuclear ones. 

What is now common knowledge, but was then well 
concealed, is the extent to which the arms race was an 
economic battleground. Not because Little Boy and Fat 
Man cost so much to build (they didn't, in fact) but because 
the ensuing proliferation of nuclear devices necessitated 
expenditures direct and indirect that contributed heavily 
to the destruction of the economies of the entire Soviet Bloc. 
The quantity of resources consumed in this giant poker 
game is staggering. It has much to do with the specific features 
of the current economic crisis gripping the world economy, 
(although few economists even mention it, let alone factor 
it into their equations. Peace dividend, anyone?!?) 

At the moment the world is in the midst of a somewhat 
tentative sigh of relief, even as protests are mounted to 
renewed testing of nuclear devices by France. The threat, 
while not completely past, appears to be receding to a 
significant degree. Even as the war which gave rise to the 


technology is commemorated it is the heroism of people 
that takes center stage while the controversy surrounding 
the moral or practical implications of this particular weapon 
is massaged to exonerate the US of any implication of mass 
murder, (one example being the dismemberment of an 
exhibit at the Smithsonian) I keep seeing the image of a 
hand stuffing a Jack in the Box back in-as quickly and incon- 
spicuously as possible. Meanwhile, the carnage continues. 

In a society obsessed with beginnings and endings, origins 
and conclusions — the better to evade history and process 
— it is important to remember and debate the continuing 
struggle of which this is only one, albeit significant, part. 
The Bomb was a symbol of power but it was also a target. The 
movement of the late fifties and early sixties to ban it was 
one important stream that fed into what was to become a 
torrent of resistance and revolution in the next few years. 
Along with Civil Rights struggles and the growing opposi- 
tion to American involvement in Viet Nam, Ban the Bomb 
was a clarion call to people who ultimately became 
radicalized, committed opponents of not only this Thing, 
but of the entire system which wielded it with such arrogant 
disregard for human life and aspirations. "The spirit of the 
people is greater than the Man's technology," was no mere 
slogan. It was a statement of the reality of the Vietnamese 
people's war of liberation and the defiance of the youth in 
this country to the jackboot of State terror. It was Paris '68. 
It was Prague Spring. The Black Panthers, who were respon- 
sible for popularizing the phrase, were symbolically and 
practically representative of the move on the part of mil- 
lions in the US and world-wide, toward a radical break with 
the kind of liberal opposition made so obviously pathetic 
by, among other things, the Doomsday Machine. 

The Bomb did represent a limit. By threatening the literal 
destruction of the human race it made a mockery of all the 
divisions between people — national, religious, ethnic, 
gender, class. The planet was one place at least in its 
vulnerability to destruction. Although WWl and WWII had 
previously exposed humanity to destructiveness of horrify- 
ing and unprecedented dimensions, this was the ultimate. 
The atom had been split and an infinite divide had been 
blasted open. In this sense it raised an ages old question in 
a new context and it is raised again today-if we are all one 
in the shadow of the valley of death, can we be all one in the 
garden of life? Taken a step further, can the designers and 
owners of the weapons of war, particularly this one, be 
expected to rationally consider the interests of humanity let 
alone act to bring about their own end as the guardians of 
a system from which they derive such power? 

— Mat Callahan 
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{Editor's note: The Brick Project was originally commissioned by the San Francisco Arts in Education 
Foundation for the San Francisco Museum of Modem Art's opening in January 1995. Conceived and led 

^y^^^<^l^bersoftheFoundation's''ArtistsResearchTeam''AgelioBatle,JanetBorardusandRichardOlsen 

It subsequently won the Cooper-Hewitt National Design Museum's "Best of Design Award" for 
Environmental Design. Following is one of the Team member's description of it.) 


Is a home the same as a house? Is it a physical structure 
or something more? Is it something one wants to find 
or leave? Is it something that exists or is it an idea, a 
dream, perhaps a never ending desire? “What does 


home mean to you?" This was the question we and 
others we contacted posed to over a thousand chil- 
dren and youth in San Francisco in the latter part of 
1994. 



The participants children and teens from many 
schools and community groups — then recorded their 
responses on brick-sized blocks of wood we provided 
them. The media to be used was relative to what was 
on hand and the child's individual choice. Painting, 
drawing, collage, text, and in some cases, carving, all 
ended up being used. As for what was done with that 
media, what was said about home — the breadth and 
intensity of the response was stunning. Among the 
hundreds of bricks, each one different, were the fol- 
lowing: paintings of the galaxy, of the globe, of the 
sea, of the house one lived in, a brick turned into a 
Bible, pictures of friends, national flags, statements in 
different languages ranging from long paragraphs to 
one liners such as "Home is where you go when things 
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get rough", single words such as "Death", a painting 
of fire, a brick wall, strange and enigmatic shapes, a 
brick wrapped up like a birthday present, even a brick 
in a plastic bag that contained live ants scurrying 
across the surface. . . . 

This was the first stage of what became known as the 
"Brick Project." Next, as part of the San Francisco 
Museum of Modern Art's opening ceremonies, the 
kids were invited to come to the museum and collec- 
tively build structures out of their bricks. There was no 
pre-plan as to what could be made. Only the allotted 
space and the imagination of the participants set the 
limits. For those children visiting the museum that 
day who hadn't done a brick, extras were provided so 
that they could create their own on site and intercon- 
nect it with what was being built. 

What evolved at the museum was a "city" of struc- 
tures — towers, ramps, and twisting walls — made up 
of the different bricks they had done. A city without 
a center, or central planner, but which evolved through 
their own activity. Given the size of the bricks and 
their free-standing nature few of the structures ex- 
ceeded a height of three feet. This and the wide 
expanse they covered gave it the effect of a city as seen 
from above, only with a widened "boulevard" for the 
oversized humans to walk through. 

The ability to enter the city was part of its allure, but 
it was more than that. Only by entering the city, in 
fact, could one grasp its real significance. What might 
have appeared as an interesting shade of blue from 
outside the city, for instance, could be revealed, once 
one entered the city and saw the brick up close, to be 
a child's appeal for peace. While beneath it, what may 
have appeared as an abstract design could be found to 
be a depiction of a broken heart. . . . 

As a structure, the city was impressive. The sheer 
physicality of the bricks (more than 1200 in all) and 
the multicolored patterns they made was command- 
ing. For some, however, the process itself and what it 
raised was even more impressive. The way collective 
play and the joy of creation, not one-up-man-ship or 
external rewards motivated the making. The way 
youth and children of different ages and with differ- 
ent visions came together to create a common "world. " 
A world that wasn't contrary to who they were, but 
was a manifestation of themselves: from the indi- 
vidual bricks to the structures they collectively made 



out of them. A world, in other words, quite different 
from the one we live in. 

Since the Museum show, the city has been built in a 
variety of sites, each time changing in accordance with 
the space and participants involved. Some schools had 
their children create mini-cities out of their bricks in 
their halls. Levi-Strauss had it created in their lobby in 
accordance with a donation drive for the homeless. 
This summer, a small version was done at the Corcoran 
Gallery of Art in Washington D.C., the specifics again 
changing in accordance with the variables a hand. 

On the level of media, the "Brick Project" embodied 
image, text, sculpture and performance art. On the 
level of content, it embodied much more. 

— Richard Olsen 

Richard Olsen is an artist living in San Francisco. 
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In the period following the official 
clamp down on our space (see Sound 
Mag#8) we have been experimenting 
with a number of projects designed to 
make use of the building in socially 
creative ways but within the limits 
imposed by the State. This has in- 
cluded a series of series organized by 
different individuals and groups 
within and around Komotion. Club 
Freaky, Friends and Family, City of 
Song and the soon to begin Jazz Work- 
shop are among the efforts being tnade 
to build commimity and cooperative 
spirit along differing musical lines. 
Simultaneously, we have continued 
to host events more or less like we 


always have, though fewer and less 
regular than in the past. In addition, 
the recording studio has become a 
much more active, involving new 
people, ideas and projects including 
the launching of Komotion 
Records.(more on that later). So in- 
stead of the chronological format of 
Newz & Reviewz in the past we de- 
cided to present summaries of activi- 
ties by people involved in organizing 
them. Of course, we include the "tra- 
ditional" events as well. 

It must be acknowledged that one of 
the major functions of Komotion over 
the last nine years has suffered a 


great deal. Close to 75 percent of our 
programming has been benefits for 
organizations and struggles being 
waged in the Bay Area and around the 
world. Since one of our most impor- 
tant successes has been the linking of 
artists and activists in a practical and 
mutually beneficial exchange this 
obstacle has made it imperative that 
we intensify our search for another 
space. We have done so with the hope 
that by the time Sound Mag #10 
comes outwewill be able to announce 
the opening of a new and improved 
Komotion. Stay tuned. 

Friends & Family at 
Komotion 

What began as a chance encounter 
between Fred and Ethan up on 
Valencia street developed into one of 
the most ambitious and fruitfd col- 
laborations we've been involved with 
in the lastfewyears. Ethan was among 
the original Komotioneers going back 
to our old space on Harrison Street (1 0 
years ago!). He actually helped build 
the stage in our current residence on 
which thousands have subsequently 
trod. But people part and go different 
directions and we had not seen or 
heard from Ethan in so long it came 
as a complete shock when he showed 
up at a meeting. His enthusiasm and 
energy were exactly what we needed 
at the time and it was not long before 
we were working with him and his 
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Naomi from Wild Bouquet 


friends, Bryce, in particular, on what 
was to become a successfid series of 
raves. Their generosity and attihide 
have been an antidote to the com- 
pletely commercialized and escapist 
rave scene about which so much has 
been written in the media. So let's 
hear from Ethan himself about what 
they've been up to. 

Hi, my name is Ethan. I'm a raver =). 

Sounds like the intro to a twelve 
step session but nevertheless I love 
watching people's faces when I say 
it. Sometimes they kind of shud- 
der and turn briefly pale. What are 
they thinking I wonder. . . . The 
standard fodder seems too sim- 
plistic; is that really what I look 


But I am a raver and 
it's a tag I wear with 
pride, because I 
know what a raver 
is: an artist, a vision- 
ary, an optimist, a 
celebrant, a creator, 
a participant, a be- 
liever, a friend — 
family. A raver is: 
someone looking for 
insight deep within, 
someone looking 
deep within simply 
for the sake of look- 
ing, someone look- 
ing, for something, something lost. 

Community, Ritual, Magic, Gnosis. 

These things can be built, they are 
being re-built, we are rebuilding 
them, together, friends and family. 

So that's what we're doing at 
Komotion, we're celebrating. Cel- 
ebrating life, love, art, music, dance, 
community, positive energy. Rav- 
ing. All ages, very-low-cost, experi- 
entially transcendental celebra- 
tions by and for the community 
for the good of the community. 
Friends and Family. 

Or at least that's what 1 think =) 


like: a hedonistic, 
drug-crazed 
teenybopper with 
bad taste in music? 
Perhaps. Or, per- 
haps, this is the cause 
of the dissonance 
that crosses their 
countenance, that I 
don't look like that 
— a hedonistic, drug- 
crazed teenybopper 
with bad taste in mu- 
sic, a raver. 


But there's lots of us and I'm sure 
we'd all put it differently so stay 
tuned. You might also visit our 
web site at:http://www. bass- 
station. com/FnF/Home.html 

What follows is a list of events 
we've staged intended to give a 
sense of how this process has un- 
folded. 

Friends & Family - June 1994 - 
Komotion Benefit, the third one 
ever but the first one at Komotion 

Friends & Family - August 1994 - 
Komotion Benefit 

Friends & Family - October 1994- 
Komotion Benefit Halloween Party 

Friends & Family - December 1994 
- Komotion Benefit Winter sol- 
stice Party 

Nag Champa - January 1995 - 
Komotion Benefit Ambient Party, 
Live Music 

Friends & Family - March 1995 at 
the ACME Gallery - Busted! :( 
Offsite benefit for Komotion and 
the 938 Harrison St. Group 

Absoute Zero - April 1995 
Komotion Benefit Ambient Party; 
deep chill 

Reds! - May 1995 - Komotion and 
Zapatista Benefit Beltane Party 

Friends & Family - May 1995 - 
Komotion Benefit Ethan's Birth- 
day Party 

Friends & Family - July 1995 - 
Komotion Benefit Joe Rice's Birth- 
day Party. 

More to come! ! T ake it easy, Ethan. 
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CLUB FREAKY 

One of the more constant "irregu- 
lar" events at Komotion this year 
has been club FREAKY. What be- 
gan last October as an all-night 
dance party for lesbian, gay, bi- 
sexual and transgendered youth 
and their friends has blossomed 
into a remarkable nucleus of self- 
expression from a diverse crowd of 
queers, rave hipsters and the 16th- 
streetwise. It has become a semi- 
regular event (we've had ten of 
them as this is written) and it prom- 
ises to continue to grow. The re- 
lentless beat of house DJs in the 
main room and the head-bobbin' 
throb of the Freak Lounge provide 
the backdrop, and yet there is no 
real center stage. The guy in the 
corner smelling the flowers or re- 
clining among the beanbags one 
week could end up DJing the main 
floor the next. Spontaneous party 
contributions may include any- 
thing from graffiti, duct tape hi- 
eroglyphics and ceremonial altars 
to live raps by RehShawn, 
JagQueen and Dutch Boy. The par- 
ties themselves operate on a me- 
andering, ebb-and-flow schedule 
— sometimes weekly, sometimes 
monthly, but always on a Friday 
night! For more information, or to 
participate, call the club FREAKY 
hotline at 415 487-5187. 

Events 

Home. . . . an interesting concept- 
one that tends to live and breathe 
in various individuals in a variety 
of ways. Intrinsic to the concept 
of home is a sense of community, 
in some way, shape, or form. 
Throughout its history the space 
at2779 16th Streethas represented 
something of that to many. Al- 
though the degrees of that repre- 
sentation run within a broad spec- 


trum, a spirit of community is and 
will continue to be there. By now, 
most of you are probably familiar 
with Komotion's plight of shut- 
downs by the Fire Marshall and 
our subsequent applications to the 
city to do major construction to 
the space in order to continue 
what we have always done, only 
to be turned down. Well, here we 
are (miraculously?) live and kick- 
ing, save for some of the mega- 
benefits for various organizations 
(FNB, BACORR and dozens of oth- 
ers) that I'll admit 1 heartily miss 
being able to do on a regular basis. 
Since the beginning of the year, 
the makeup of some of the live 
events at Komotion may look a 
little different from the previous 
year, but as someone who contin- 
ues to be involved in all of this 
organized cacophony, 1 can attest 
that it not only survives, but does 
so with an extreme passion: 

EXAMPLES!! You had EWOK( Epi- 
center Women's Outreach 
Koalition) self-defense class held 

on January 29 another in the 

City of Song series featuring per- 


formances by Carmaig De Forest 
and Darby Gould in the singer/ 
songwriterveinonJuly29 . . . Post 
Modern Sisters film screening with 
bands Death Card 13, Sunshine, 
and Shimsa on June 24 . . . Next 
day, June 25 Tchkung!, those 
Northwestern noise activists, 
brought their bullhorns, violins 
and multiple percussionists to fill 
up our heat drenched warehouse 
space. (It was like 100 degrees out- 
side that day!) Flesh and Blood 
Mystery Theater performed a 

butoh ritual as well Rockin' 

rock&roll show with Gifthorse, 
Slish, and My Suicide on January 
9. On May 12, one band who has 
called Komotion home for a while, 
Strawman held a party before their 
long awaited European tour. You 
could tell they were primed and 
ready as they sounded tight and 
energetic. . . . GO!GO!GO!. . . . 
Rummage Sale opened the show. 
In keeping with the idea ot build- 
ing up your own event via your 
own grassroot efforts, on July 14 
Wise Young Truck held a party 
that was a live recording and art 
show — an all around happening 



Toiling Midgets 
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event — they rolled their own and 
it rocked! Once again, the Epicen- 
ter Collective's name comes up, 
this time in the form of a QTIP 
event Queers Together in Punk- 
ness). On June 17, putting a skewer 
to the idea that the punk idiom is 
necessarily linked to boy ma- 
chismo, they came, they played 
records and videos, and didn't 
worry too much about skateboards 
or backwards baseball caps . . . 
cool! On May 6 our long awaited 
Sound Mag #8 Release Party . . . 
some folks we hadn't seen in a 
while came by to anoint the stage 
once again, including world trav- 
eler/musician Claude Palmer, 
Texas traveler Stephen Yearkey 
as well as the heartfelt sounds of 
Wild Bouquet and the torchlit 
songs of Delta O'Hare. Being that 
our room and recording capabili- 
ties are so conducive to great live 
recordings, yet another occurred 


in the form of the Toiling Midg- 
ets and the Worry Dolls show on 
July 15. 

As if examples were needed . . . 
but I guess you could say that this 
is in reaction to everyone who has 
come up to me in the last half year 
or so and have said how sorry 
they are that we're not doing any 
live events. We have been doing 
them. We are and will continue to 
do so. It's actually been a great 
advantage to have to taken a stark 
look at how we had been putting 
on events for a while previous to 
authoritarian intervention ± there 
was always a financial crisis some- 
where and we tended to put on a 
lot of shows, thusly burning out 
volunteers and making our office 
the demo-tape depository. We had 
begun with the concept of put- 
ting on events that we really 
wanted to do, to party, to feel a 


sense of community and to invite 
others to do the same, and it seems 
we've gotten back to that. It feels 
good to be home. 

Studio News 

In the process of operating the 
studio at Komotion, we have 
learned to incorporate the regular 
occurrences of unplanned vari- 
ables. Long-term planning would 
be nice, but can rarely be effi- 
ciently managed by mere oppor- 
tunists! 

There will always be that too-good- 
to-pass-up deal on say, a new con- 
sole, or some skilled individual 
approaching with time on their 
hands and a strong desire to help 
out. These events inevitably 
change the existing situation in 
terms of what is possible socially, 
aesthetically and/or acoustically. 

In the "real world", I suppose con- 
sultants are consulted, blueprints 
and wiring diagrams are drawn up, 
taking into account all random fac- 
tors that the project budget will 
require and allow. At Komotion, 
we must work without a predict- 
able flow of funds or human re- 
sources, allow for elements such as 
fire marshals, previous debts, hu- 
man burnout and a month to 
month lease, to name a few. (We 
have learned to view the authori- 
ties as floods or storms that will 
strike at random, we then effect 
damage control and adapt our real- 
ity to thrive within the ever chang- 
ing boundaries forced upon us.) In 
other words, you use what you got! 

The benefit in our situation is that 
the possibilities expand organi- 
cally and communally, less like 
Skywalker Ranch than Gilligan's 
Island. 
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Since January, '95, a number of 
albums have been recorded. Some 
are complete and out in the world, 
others are still at various stages in 
this long and torturous process. 
The Bedlam Rovers, Vim, Lisa 
Palty, Hedonist, Jim Campilongo, 
Enrique, The Rhythm Pigs and 
Steven Holland completed al- 
bums. Ed's Redeeming Qualities 
and the Thinking Fellers did, too, 
but by availing themselves of our 
capability to set up and record a 
"live" show. (Both bands really 
using the advantages of this 
method to great effect.) Ongoing 
are Wise Young Truck, Gringo da 
Vinci, and a couple unnamed 
projects. We also did the digital 
editing of compilations for 
Mordam and Allied Records. It's 
been busy!! 

Meanwhile, plans developed to 
upgrade our studio with a new 
console, which will be installed 
by the time you read this. We 
reaiized, simultaneously, that 2 
rooms could be born, introducing 
studio A and studio B. Since people 
have come our way to learn engi- 
neering and to have access to a 
more fully equipped creative room 
than they could assemble on their 
own, there are needs to meet as 
well as the potential, now, to do it. 

Studio A will be capable of all 
aspects of audio production, from 
recording drums to the final hard 
disc edits of the finished product. 
Studio B will be more of a pre and 
post production room that will be 
fully compatible with studio A. 
We will see projects bounce back 
and fourth between the two rooms 
(and potentially others) through- 
out the various phases of the work. 
B will also serve as a very low cost, 
low pressure environment for mu- 
sical composition and the devel- 



opment of skills for sec- 
ond engineers. The 
compatibility will be 
possible through the use 
of MDM tape recorders 
(AD AT), and identical 
computer platforms in 
both rooms. We envi- 
sion at least 16 tracks of 
digital tape available in 
each room. 


In this scenario, click 
track tempos, instru- 
mental guide tracks and 
sequencer arrangements 
could be pre produced 
in studio B, then that 
work could be brought 
to studio A for the full 
on tracking of live in- 
struments, transferred 
back to B for certain over- 
dubs, back to A for mix- 
ing, and again to B for 
editing of the finished 
product. This is one pos- 
sible sequence of events 
for a given project. Since 
we find ourselves in- 
volved in several projects both com- 
mercial and creative at any given 
time, the compatibility of the two 
rooms will enhance our efficiency 
once the inevitable bugs have been 
worked out. 


Feel free to contact us for any 
information and advice pertinent 
to your own situations or if you're 
interested in getting involved. 


Komotion Records 

Since its inception Komotion and 
the many musicians involved have 
struggled to navigate the murky 
and poisonous waters of the Mu- 
sic Business. We have made many 
records for everyone from person- 
ally financed and distributed 


Darby Gould 


projects to major labels. We have 
borne witness to the many trag- 
edies (and a few triumphs!) that 
have followed the creation of out- 
standing work. We have suffered 
the frustration and bitterness that 
so frequently results from the con- 
tradictory relationship between 
creativity and commerce. Finally, 
in the last year we undertook seri- 
ous discussion of what was in- 
volved in starting our own label: 
everything from promotion and 
distribution to our collective rela- 
tionship with artists. Three 
projects were pending at the time: 
Vim (who were completing an 
album at Komotion), The Wild 
Bouquet (Mat Callahan's first 
post-Looters venture, also being 
completed at the time) and a pro- 
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posed compilation of the finest in 
our archives of punk bands who 
had recorded live performances at 
Komotion over the years (being 
worked on as this is written). When 
Dee Cawley, bass player and lead 
singer of Vim, volunteered to 
spearhead the project's promo- 
tional and distribution function 
the idea took a giant step toward 
reality. When she secured distri- 
bution for the label and set up a 
system for promotion we felt we 
were ready to take the plunge. 

Mind you, this was not without 
much trepidation and heated dis- 
cussion. Many issues that bear fur- 
ther scrutiny than space here al- 
lows were gone into in great depth 
until we felt we could not only get 
certain practical tasks done but 
could present our vision to our col- 
leagues, friends and the public at 
large. Here, then, is an excerpt from 
the first press announcement of 
the birth of Komotion Records: 


"Why does the 
world need an- 
other record 
company?!" 


Komotion 
Records must 
serve three 
functions to be 
viable and 
worthwhile. 
First, it must be 
an outlet for 
the music made 
by the indi- 
viduals and 
groups directly 
associated with 
the collective of 
Komotion In- 
ternational and 
the music must 

Delta O'Hare "i^et a high 
quality stan- 
dard. Second, it must provide a 
structure into which the resources 
of such artists can be effectively 
combined so as to increase the 
ability of each and all to reach the 
widest possible audience for their 
music. Finally, the success of the 
venture will demonstrate that it is 
possible for artists to run their 
own company and do it in the 
interest of making music, not it in 
the making of profit. Komotion 
records can help realize, in the 
recorded medium, the goals and 
aspirations that have been 
achieved by Komotion Inter- 
national's performance space, art 
gallery and magazine. 


Komotion Records is not a genre 
based label as in punk, metal, hip- 
hop, etc. We are a quality based 
label run by artists who share a 
collective vision and circumstance 
and who reject the conventional 
wisdom of the marketplace. We 
explore the means by which the 


label can foster creativity by put- 
ting our resources into projects 
that are path breaking and breath- 
taking in musical, social or emo- 
tional ways. It would be wonder- 
ful if the ultimate result of this 
effort is to not only bring to the 
world worthy projects that are al- 
ready completed and brought to 
us for release, but if, in addition, 
this were to become a laboratory, 
a school, a social environment that 
unleashes the forces of creative 
people in new and unusual com- 
binations. This is what a record 
label should be . . . a valve between 
the creative heart and the social 
body, with its immune system 
healthiiy functioning against all 
the bullshit in this area of life. 

You can order Vim and The Wild 
Bouquet directly from us at our 
PO Box, by phone or by Fax. But it 
might be even better, at this early 
stage, if you got them at Tower or 
some other record store. We have 
to let the world know there is an 
audience for this music and this 
idea. 

Komotion Records has its own 
phone and fax numbers: 408 353- 
8597 tel. and 408 3538527 fax. 
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Since we started the Sound Magazine we have been compil- 
ing recordings made of performances as they occurred — 
LIVE. This was both an attempt to demonstrate what our 
ongoing experiment "sounded like" and to bring new and 
exciting work to a wider audience. Simultaneously, our 
recording studio was developing. Now, its capabilities have 
grown to the point where we are recording projects that 
display the same range of expression and talent that has 
always been represented in our performance space. In fact, 
so much great music has come through our studio over the 
last two years that we felt an entire sound magazine could 
be devoted to it. (We coiddn't resist including a few live 
cuts, though!) So take a listen to what happens when the 
audience is somewhere faraway and connected only by the 
imagination and the sound coming from a pair of speakers. 

1 Ed's Redeeming Qualities — Sounding like noth- 
ing you've ever heard, E.R.Q. brought their strange 
tales and stranger instruments into Komotion for a 
live performance/recording session that was a rous- 
ing success. The throng of loyal supporters joined by 
many new to their music were given an evening of 
unbridled imagination and weird sonic mischief that 
is faithfully represented on the album made that 
night. It is available on Slow River Records/PO Box 
487 Durham, NH 03824. You can contact the band at 
PO Box 40931/San Francisco, CA 94140/415 552- 
8360. The song included here is: / Met A Man. 

2 Thinking Fellers Union Local #282 — In the "How 
many different things can you do with a guitar" 
department, the Thinking Fellers have created their 
own section. In fact, for the last eight years they have 
been gathering raves for their humorous and adven- 
turous experiments with the whole "rock band" ethos. 
They've gotten awards (a GOLDIE) and put out nu- 
merous recordings, (several on Matador and a couple 
other labels.) They arrived at Komotion for a live 
performance/recording session and had the whole 
crew here singing their praises. Undertaker is the cut 
included on this CD. They can be contacted at: 
Thwart Productions PO Box 2827 Oakland, CA 94607 

3 Doug Hilsinger — Primarily a guitarist, but a fine 
bass player, drummer and songwriter as well, Doug 


has been working on numerous proj ects at Komotion 
over the last couple of years. His work with Bomb, 
Gifthorse and Hedonist are well known. But this 
song. Enjoy, is one on which he plays all the instru- 
ments as well as singing. Hedonist will be releasing 
an album on Komotion Records either late this year 
or early next. Contact us for details. 

4 Jim Campilongo and The Ten Gallon Cats — One 
of the Bay Area's finest guitarists, whose work has 
been featured on numerous earlier Sound Mags, Jim 
Campilongo has spent the last year writing rehears- 
ing and recording the music for an album with this 
band of top notch players, the Ten Gallon Cats. Their 
wild mixture of country, jazz and chromatic contor- 
tions underlies Jim's truly original compositions. The 
album promises to be a classic and we're proud to be 
involved in making it. This tune is called Blue Hen. 

5 Ovarian Trolley — This band has as many film and 
soundtrack credits as records out! It's amazing! But 
aside from the fact that they've read Henry Miller 
they're also a killer live band. Having played Komotion 
a number of times, never failing to rock the house, we 
had to include this ripping rendition of their song 
Universe. They do have several recordings out and can 
be contacted at: 3288 21st Street. Box 95 San Fran- 
cisco, CA 94110 or phone: 415 334 8431 

6 Bucktooth Varmints — These guys should be on 
Grand OP Opry. Not only do they kick shit with the 
best of 'em but it would be worth a lot more than the 
price of admission to see the reactions as Annie and 
her crew bend gender beyond recognition — never to 
be returned! This tune, Brylcreem Blues, was recorded 
live at Komotion's very own Queer OP Opry. Why 
isn't Minnie Pearl returning our phone calls? 

7 The Wild Bouquet — A project that slowly evolved 
out of Mat Callahan's experiences driving cab and 
the post traumatic stress syndrome of the Looters' 
last dance. The Wild Bouquet is finally being released 
on CD (Komotion Records second release!) Joined by 
long time partner Jim Johnson (bass and vocals) and 
guided by Pete Scaturro's production, this recording 
was made, a band was formed, it has been released in 
Europe and supported by two tours — all without 
anyone in San Francisco knowing about it!!! Hope- 
fully we can help remedy that situation. The song 
here is called This Is Your Time. 
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8 Vim — Beyond the raw power of their delivery Vim 
has always had qualities lacking in many of the bands 
of the present generation of rockers. They have the 
volume. But you can buy that in a store — and many 
do! When they first played Komotion I was immedi- 
ately taken by their rhythmic drive — great drummer, 
great groove. On top of that were the really original 
songs, fine singing and guitar playing. After our first 
meeting Vim went on to not only record their album 
here but play a crucial role in launching our label, 
Komotion Records (see Newz&Reviewz). They have 
contributed so much besides their music it is impor- 
tant not to forget how great that music is. Here's Gaia, 
a cut off their recently released CD — the first on 
Komotion Records. 

9 Steven Holland — Have you ever noticed that all the 
guitars on these so-called unplugged gigs (MTV, etc., 
etc.) are actually plugged in? They've got as many 
wires and pickups sproutin' out of 'em as Data with his 
head bashed in. Just another hoax courtesy of the 
Costco Culture, I guess. So what happens when some- 
one really does play unplugged? Well, when they 
compose music and perform it as eloquently as Steven 
Holland, it suggests possibilities perhaps long forgot- 
ten, perhaps waiting to be discovered. An album of 
Steven's lovely work has been recently completed and 
is available by contacting him at: 5 10 486 0780. Or you 
can go over the Red Cafe in Berkeley and see the 
concert series of which he is the host and at which he 
frequently performs. This song is called Hail Mary. 

10 Goo Bonnet — Many will remember the voice of 
Darby Gould from the days when World Entertainment 
War ravaged the land. The untimely demise of that great 
band led to many other projects (including a stint in 
Jefferson Starship, the Next Generation) and finally back 
to Komotion for a performance of new songs in a new 
configuration called Goo Bonnet. Darby is joined by 
Tom Venegas with whom she collaborates in writing 
and performing personal compositions of intensity and 
simplicity. This one is called Good Stuff. 

1 1 Wade — with an album in the can and a devoted 
following anxious to hear it, Wade came to Komotion 
for a performance/recording session that resulted in 
another batch of songs worthy of release. We chose 
this one — Sicko — but it was tough because so many 
sounded so good. Wade's present lineup includes Eve 
Becker, Carl Goldring, Tim Mooney and George Miller 
and they can be contacted at: 415 626 6054. 


12 Gringo Da Vinci — The many influences you 
think you hear in this band's music are all there and 
more! Long time Komotion member, Wayne Dean, 
joined by Cherie Noel, Erik Bell and John Beal, have 
begun working on an album that is an amalgam of the 
multitude of influences they have absorbed in the 
process of learning various instruments, playing to- 
gether and living in the Mission. This song, Man 
D'Louisian, is about a French Creole homeless man 
Cherie met outside of the Hotel Utah, south of 
Market. Jumpin' jumbush! That saz got soul! 

13 Bedlam Rovers — The Rovers are on an extended 
tour of Europe right now and the album from which 
this song was taken is only available there, (someone 
better correct that problem!) But even though we've 
included them on recent Sound Mags and risk being 
dubbed Roverphiles — we love 'em, we miss 'em and 
this is a beautiful song. (It's called Bully.) So in hopes 
that their tour is successful and that they return 
safely, we send it out to you. Oh, and Greg could we 
borrow your truck for a dump run? And Marko would 
you please finish installing that hot water heater? 
And Caroleen, I think we need some new toilet paper 
dispensers in the bathrooms, and, and, and. . . . 

14 Caroleen Beatty — All alone with her guitar and 
tape deck, far away from the sturm and drang of 
drums and amplifiers, Caroleen has been working on 
some music that should become an album in the not 
too distant future. It's always interesting to hear what 
someone who's been so closely associated with a 
favorite band for so long sounds like by themselves. 
We bugged her into letting us be the first to share this 
with the world and we're glad she did. The song is 
called Gather Your Own. Looking forward to hearing 
the rest. 

15 Rhythm Pigs — From a farm in Texas ten years ago 
to a session at Komotion in mid '95, this band has 
been around. They are completing an album for 
European release (to be followed Stateside no later 
than January 1996). Exploring further their patented 
animal/musical linkage they contributed this great 
track. Ass Bitin' Dog , to the Sound Mag. Word has it, 
it's a true story, involving dobermans, record com- 
pany people and multi-species misunderstanding. 
Hear it for yourself, play it for Fido! Many thanks, you 
guys!! Contact the Rhythm Pigs at: 290 Napoleon#B 
San Francisco, CA 94124, 415 267 1844 or email: 
"alamir@coolbeans.com. 
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Komotion Katalo ; 


To order any of our merchandise, 
write to; 

Komotion International 

PO Box 410502 

San Francisco, CA 94141-0502 

In Europe send orders to: 

AK Distribution 
22 button Place 
Edinburgh, Scotland 
EH8 9PE 
Great Britain 

All prices are postage paid 


pages featuring: Revolt In Chiapas: 
an interview with George Collier, 
articles on gender and nationalism 
by Robin Balliger, on creativity and 
commerce by Mat Callahan, on Self- 
Adhesive Labels by Luke McGuff, 
poetry by Delta O'Hare and Wayne 
Dean Parkinson, Newz&Reviewz 
and much more. The CD includes 
tracks by Three Mile Pilot, Lisa Palty, 
Headlock, Charles Dentel, A Subtle 
Plague, Strawman, President's 
Breakfast and six more. $10/£8 
ppd. 


Komotion International (the al- 
bum). A collection of music and 
spoken word performances from 
some of the SF Bay Area's best! Di- 
verse and provocative work by 
Beatnigs, Yeastie Girlz, Peter Plate, 
Don Bajema, Looters, Alejandro 
Murguia, Sister Double Happiness, 
World Entertainment War, Po Go 
Bo, PenelopeHouston, OgieYocha, 
and Snakewalk. $9/£7 LP & Cassette 

Komotion International II (the 
album, CD & cassette). A year in 
the making! The latest collection 
of music and spoken word from 
emerging talents: Consolidated, 
Michael Franti (formerly with 
Beatnigs) and Charlie Hunter, Po- 
litical Asylum, Bedlam Rovers, Josef 
Brinckman, Sachiko, Culture 
Shock, Fuzz Factor, Enormous En- 
semble, Pamela Z, Vampire Mike, 
Patricia Reagan, Grotus, Eskimo, 
and Steve Yerkey. $12/£10CD, $9/ 
£7 LP & Cassette. 

Komotion Sound Magazine #8. 
The print magazine in 48 illustrated 


Komotion Live & Kicking Sound 
Mag #5. The print magazine is 52 
illustrated pages featuring a report 
from the International Minoan Cel- 
ebration of Partnership by Mat 
Callahan, fiction by Phil Lollar, ar- 
ticles on participatory democracy 
and the education of girls, poetry by 
Larry Oberc, newz and reviewz and 
more. The 60-minute cassette in- 
cludes performances by Green Day, 
Genuine Diamelles, A Subtle Plague, 
Julie Queen, Salsa 24 and five other 
acts. Art by Freddie Baer, Doug 
Minkler and others. $9/£7 ppd. 

Komotion Live & Kicking Sound 
Mag #4. The print magazine is 56 
illustrated pages featuring the sec- 
ond half of the Riane Eisler inter- 
view, Debbie Moore of the X-Plicit 
Players on art and sexuality, po- 
etry by Mat Callahan, newz and 
reviewz, and a detailed account of 
a police crackdown on our perfor- 
mance space in March 1992 (don't 
worry, we bounced back!). The 60- 
minute cassette includes perfor- 
mances by Bedlam Rovers, Josef 


Brinckmann, Canto America, Spot 
1019, Zircus and eight other acts. 
Art by Freddie Baer, Doug Minkler 
and others. $9/£7 ppd. 

Komotion Live Sr Kicking Sound 
Mag #3. The print magazine is 60 
illustrated pages featuring the first 
part of an exclusive interview with 
Riane Eisler (author of The Chalice 
and the Blade), an article by Robin 
Banks, poetry, newz and reviewz 
and more. The 60-minute cassette 
includes performances by The Ex, 
Beat Happening, Buckethead, 
Lights In A Fat City, Barbara Man- 
ning and nine other acts. Art by 
Freddie Baer, Phil Lollar and oth- 
ers. $9/£7 ppd. 

(Issues #1,#2, #6 and #7 are sold 
out. Information regarding their 
contents is available on request) 

Native Tongue Released on the 
500-year anniversary of Colum- 
bus' invasion, this is a multicul- 
tural spoken word journey featur- 
ing Alejandro Murguia, A1 Robles, 
David Volpendesta, Ana Castillo, 
Q.R. Hand, Xam Cartier, Jack 
Hirschman and Janice Mirikitani. 
Recorded at Komotion and embel- 
lished with full-color graphics by 
Sal Garcia. $9/£7 cassette. 

Flashpoint — The Video Directed 
by Mary Liz Thompson, this is a 
full-length visualization of the 
world at flashpoint with the Loot- 
ers' FlashpointLP as the soundtrack. 
Colliding images and interviews 
with the band and others make 
this essential viewing. $17/£16 
(There is also a documentaryvideo 
available about Komotion itseif. 
For the cost of a blank VHS tape, 
reproduction and shipping, we will 
copy and send it). Please note: these 
are U.S. video format only! 
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BECAUSE 


Because we 
celebrate life 
and battle 



Because we are 
not satisfied 

Because it is up to 
us 

Because we love 
to sing and 
dance 

Because the 
pressure is 
upon us 

Because there are 
governments 
and borders 
and cops and 
courts 

Because the 
boundaries 
must be broken 

Because we are 
out of control 

Because they said 
we couldn't do 
it 

Because we feel 
like it 


Komotion is an artists' collective, an 
alternative, an experiment . . . We 
are a diverse group of musicians, 
writers, artists and engineers seek- 
ing to create an environment that 
inspires and informs. Our multi- 
purpose arts center is home to some 
40 musicians who perform, rehearse 
and record here. Our evening events, 
run by all-volunteer labor, are ad- 
venturous and bring forward special 
talent. We have presented music of 
all kinds, art, poetry, film, theatre, 
video and dance, as well as hosted 
numerous benefits. Our engineers 
produce many recordings by emerg- 
ing Bay Area artists in our multitrack 
studio. A core of writers works on 
our magazine, which provides a fo- 
rum for debate around cultural and 
political issues. 

Membership. Komotion has a cur- 
rent membership of about 300 local- 
ly and 100 or so internationally. At 
this point, our events are not "mem- 
bership only" but becoming a mem- 
ber is an expression of support for 
this kind of center. On our tenuous 
budget, we need your support to con- 
tinue. Becoming a member means 
contributing money or something 
needed for the Klub's operation. 

$5 Membership. Receives monthly 
schedule in mail. 

$10 Membership. Receives monthly 
schedules in the mail, and your 
Komotion card gets you a discount to 
shows (except for some benefits and 
touring groups). Good for one year. 

$20 Membership. Includes the 
above plus a subscription to Komo- 
tion International Sound Magazine. 


$50 Membership. Includes all of 
the above, plus free admission to all 
events for a year. Primarily this is 
for people who want to (and- are 
able to) more fully support our ef- 
forts as "sustaining" members. 

Donations of any amount are wel- 
come and extremely helpful since 
we rely solely on your support. Make 
checks out to "Komotion." (Note: if 
you would like to make a tax-deduct- 
ible donation, checks should be 
made out to "Bay Area Center for 
Art and Technology.") 

How We Operate. Komotion 
doesn't pay the performers, except 
to cover their expenses. The door 
charge, drinks, etc., are so low that 
we can only cover the rent and basic 
expenses out of the events. Even 
withoutmoney, however, manynew 
acts and established artists have cho- 
sen to perform here. Being artists 
ourselves, we put great care Into the 
sound and other aspects of the facil- 
ity, to create the best possible expe- 
rience for performer and audience 
alike. The actual scheduling of 
events, editingof the magazine, etc., 
is done by committee in a kind of 
anarchistic fashion. We find things 
to be livelier with as few rules and 
policies as possible. 

For more information, call: (415) 
861-6423 or FAX (415) 431-6523 
Write to us at: Komotion Interna- 
tional P.O. Box 410502 San Fran- 
cisco, CA 94141-0502 

Email komotion@c2.org 
and check out Komotion's web 
pages at :http://www.komotion.org/ 
komotion/index.html 
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"Manual Ova Ride" by Johann Humyn Being 



